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FRESCOL ory cotors 


REPRODUCE NATURE’S TONES 


Autumn leaves provide ideal stencils and 
inspiration for creative designs—and 
Artista Frescol provides the ideal medium 
for reproducing nature's subtle blending 
of tones. Dry Frescol colors erase w ith art 
vum as easily as they are applied with the 
patented felt-tip brush accompanying 


sets of Boor colors. 


BINNEY & SMITH CO. 
New York 17,N. Y. 





AKE FRIENDS WITH BOOKS is the cordial invita 
tion extended to children during the celebration 
of Book Week this year, from November 12th 

through November 18th. 

We especially like this year’s Book Week slogan. lt 
expresses the need to promote the reading of books among 
children who have already made friends with radio, tele 
vision, and the movies — sometimes to the exclusion of 
books. And it expresses the sort of thing which the good 
classroom teacher is trying to do throughout the entire 
school year. 

Book Week presents a splendid opportunity to focus 
the attention of pupils upon books, to encourage them 
to read more and better books and to read them with 
greater enjoyment and understanding. 

The wise teacher will closely correlate the observance 
of Book Week with various art activities. The Book 
Week poster might be a good starting point. This 
17” x 22” full-color poster may be obtained for thirty 
cents from the Children’s Book Council, 50 West 53rd 
Street. New York City, which also distributes other 
useful material. For each observance of Book Week 
there is a brand-new poster. designed by one of the best 
illustrators of children’s books. This year’s poster was 
designed by the distinguished author-artist, William Péne 
du Bois. A discussion of the poster and its accompany: 
ing slogan might very well lead to a discussion of favorite 
illustrators, a display of their work, and the eventual 
designing of Book Week posters by the children them 
selves. By all means encourage your pupils to make 
friends with these illustrators and their work. They can 
often learn something about the artists by referring to 
book jackets, to library reference material, and to Young 
Wings, published by the Junior Literary Guild. Some 
pupils will undoubtedly want to report their findings. All 
will profit from seeing the drawings of these fine artists 

You will also want to encourage your pupils to make 
friends with the authors of children’s books. They can 
learn about them through the sources mentioned above 

One good way for pupils to make friends with books 
is through a student “salesman.” The successful “sales 
man” is a child who gives a book report, making the 
hook sound so-attractive that many of his classmates will 
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want to read it. To make his “sale” he may embellish 
his report by reading aloud a favorite excerpt from the 
book and by showing some of his favorite pictures. No 
good salesman, of course, would destroy the suspense by 
giving away too much of the story’s plot! 

Children who are on friendly terms with books will 
not want to injure them. Book Week presents a suitable 
occasion for stressing the proper care of books; how to 
open a new book, how to mark one’s place. the necessity 
for resisting the urge to write in a book which is not 
one’s own, the desirability of clean hands. and the need 
to protect books from rain, snow, and the ravages of pets 
and young sisters and brothers. After such a discussion. 
the designing of book marks and book jackets would be 
quite appropriate. 

Plays or puppet plays based upon favorite stories will 
make Book Week an exciting occasion. And a custuux 


party attended by each pupil in the costume of his favor 


(Continued on page 38) 
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Reminder to Playschool People 

Before the summer months now 
past become nothing but a dim mem- 
ory, do write us about your play- 
school experiences. The June issue 
of Junior Arts & Activities will be 
our special playschool issue, and we 
want it to be filled with articles, proj- 
ects, and general suggestions which 
will be of special help and interest 
to teachers in playschools every- 
where. Don’t pack your good ideas 
away in mental mothballs! Do share 
them with your fellow playschoolers. 


About Our Authors 

Our first acquaintance with Anna 
Dunser was not through one of her 
manuscripts, but through a story, 
submitted by her, called “The Little 
Surprise.” which was simply written 
and amply illustrated by the second- 
grade pupils in one of the schools 
which Miss Dunser supervises. We 
published the story in February, 
1949, and in March we followed it 
up with an article by Anna Dunser, 
telling how “The Little Surprise” 
was motivated and carried through 
to a successful conclusion. 

Since that time Anna Dunser has 
written many articles for Junior ARTs 
& ACTIVITIES, covering a variety of 
art and craft techniques and me- 
diums. The counsel which she gives 
our readers is based upon long ex- 
perience, for she has been art super- 
visor of the schools at Maplewood 
and Richmond Heights, Missouri, 
since 1932, 

Anna Dunser must really love 
teaching. for she spends her sum- 
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mers at it. She has taught art edu- 
cation during summer sessions at 
Wichita University, Kansas; at The 
State College, Hayes, Kansas; the 
State College, Warrensburg, Mis- 
souri; and at Washington University, 
St. Louis. 

Says Miss Dunser, “My favorite 
occupation, when not teaching, is 
painting.” Her watercolors, oils, and 
fingerpaintings have been exhibited 
in the St. Louis and Missouri shows. 
We suspect that she also enjoys 
traveling, for she recently returned 
from a trip to Florida—a trip which 
brings the total of the states she 
has visited up to forty-five. North 
Dakota, South Dakota, and South 
Carolina are still on the agenda for 
future trips. 


What's New 

From Marsh Stencil Machine Co.. 
Belleville, Illinois comes news of the 
Felt-Point Pen, combining the fea- 
tures of pencil, brush, and crayon. 
Using fast-drying inks, which may 
be purchased from the same com- 
pany in black and in colors, the pen 
marks on paper, wood, metal, glass, 
cellophane — any surface, hot or 
cold, wet or dry. The ink is fed by 
automatic valve control to the felt- 
point. The felt points, which are 
easily interchangeable, come in 
three sizes, for producing fine, me- 
dium, or broad lines. The No. 1 Per- 
sonal Set, retailing at $3.25, contains 
one 77 Felt-Point Pen, a one-ounce 
can of Black T-Ink, and two extra 
felt points. 


(Continued on page 4A) 
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RIGHT: The idea is to find the state 
capital before the kid on the 
air does or before the other fellow 


in front can 


BELOW : \nterpreting what has been 
heard. Two ideas of the homestead 
of the heroine in the story 

‘Snow White and Rose Red.” 


AVE you ever tried to pul 
your child away from the 
radio to which he has ap 


parently glued himself for the bal- 
ance of the afternoon and evening. 
as long as the story holds out? If 
you have, you may realize how vital 
and how exciting a medium radio + 
for the youngsters. 


Taking full advantage of this me 
dium, the New York Board of Edu 
cation has a smoothly operating sy* 
tem of broadcasts piped directh 
and exclusively to the schools of the 
city. If the children will listen to 
the broadcast word with such avid 
ity and love, then give them whal 
they ought to know via the broad 
vast word. 


Located in the Brooklyn Technical 
High School Building, the trans 
mitter and radio studios furnish red! 
working materials for those student 
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RIGHT: Their idea of a dance de 
scribed on the air during the 


dramatization of “Snow White.” 





RELOW: This is the house that the 
hear came to one day, according 
to this girl. At least this is 


the wav she sees it 





who are interested in developing 

careers in radio. Here they can learn 

to become technicians. announcers 

and actors. A group made up of 

students from the various high 

} . ail , schools of the city has formed the 

w vital § wr . \ll-City Workshop which prepares 

adio Er agrys Be and dramatizes air renditions of the 

classic fairy tales and other stories 

lis mie dear to school children’s hearts 

Pupils in the classrooms at the re 

veiving end listen raptly. and then 

translate what they have heard with 

such enjoyment into more academi 

terms. They derive materials for all 
f their lessons 


Mage >t te o« The inspiration derived from the 
broad + : tA : feeling that something is being sent 
across the ether specifically for them 
gets them as eager and as excited as 
the lady who knows that her phone 
is about to ring in a call from some 
radio quiz-master 


chnical 
trans 
ish real 
udent 
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This device will show children how 


primary colors combine to make green, 


orange, and violet. By Elizabeth Larkin 
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RED CELLOPHANE 














O YOU remember your last 
lesson in color mixing? You 
gave out paints, water, paper 


tissues, and paper. You told the chil- 
dren to handle things carefully, to 
follow directions accurately, and to 
clean up thoroughly. You told them 
to mix some yellow paint, and then to 
add a little blue, and they were 
thrilled to see that they had made 
green. 

You let them paint a leaf, a tree, 
a lawn, or a green dress. 

There was plenty of noise, spilled 
water, smeared desks, and spotted 
blouses, but all in a good cause, for 
they were learning the right way— 
by actual experience. Finally, the 
lesson was over, all equipment was 
put away in the closets, the floor was 
wiped, and the classroom was pre- 
sentable again. 

Then you ask, “How do you make 
green?” and Johnnie says, “Blue and 
red.” You begin to think you should 
have been a waitress. 

This simple, easy-to-make device 
will show children at a glance what 
combination of primary colors makes 
green or orange or violet. 

The device consists of three card- 
board frames with circular windows 
of red, blue, and yellow cellophane 
respectively. 


How to Make the Color-Mixer 
Place an ordinary hand mirror on 
a sheet of heavy cardboard and trace 
around it as in Figure 1. Then draw 
a circle inside the outline (Figure 2) 
and cut out the circle (Figure 3). 
Place the frame on a sheet of red 
cellophane, fold over the edges and 
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paste them down, as shown in Figures 
4 and 5. For a neat job, cut another 
cardboard frame and cover this 
“wrong” side first (Figure 6). Be 
sure to use a double thickness of cello- 
phane for the yellow and blue frames 
because these colors are not as strong 


as the red. 


How to Use the Color Mixer 
With the yellow frame in the left 
hand and the blue one in the right, 
walk to the window and hold up both 
frames for the class to look through. 
Then say, “See how blue and yellow 
make green?” Put the yellow one 
hehind the blue so they are looking 


(Continued on page 45) 


5 | 
ry 


NOVEMBER 1950 











Lettering 


history of alphabets and calligraphy 


BRIEF explanation of the his 
tory of lettering and callig- 
raphy will lend a sense of 


romance to each student’s efforts, and 
thereby aid assimilation of the sub- 
ject. There are books available in 
most school libraries, and certainly 
in each public library, from which 
much of this information may be 
gained. Some are standard textbooks. 
such as Ancient Times, A History of 
the Early World, by James Henry 
Breasted, published by Ginn and 
Company. On pages 39 to 49, the 
author prepares the reader for what 
is to follow by explaining the ele- 
ments of written communication. The 
author finds this important, for in a 
story of man’s progress, his ability to 
record his doings—and thereby ed- 
ucate his successors—is a paramount 
feature. From our standpoint, what is 
interesting are the examples of picto- 
graphs and hieroglyphics of early 
Egyptians, and how these were later 
turned into hieratic (“writing of the 
priests”) or running writing. These 
symbols, through alteration, became 
what is now our reading matter. 

An example of pictograph writing 
that will be readily understood by a 
child of any age is given below. It is 








The first of two articles on the 


khen + skin, in, approach 


WORD PHONOGRAM 


by Bert Cholet 


a message scratched on wood by 
Alaskan Indians. It shows a match. 
stick figure with arms drooping in a 
gesture of uncertainty, ignorance, or 
emptiness. This is generally inter- 
preted as negative or “no.” The next 
figure shows a man with his hand to 
his mouth, which naturally means 
“eat.” His other arm is pointing to 


/ 
mes - whip 
SYLLABLE PHONOGRAM 


.? 


r(vo) » mouth 
LETTER PHONOGRAM 


a tepee. The three combined mean 
“There is nothing to eat in the tepee.” 
and were used to describe to someone 
a state of want or famine. 

As the complexity of life increased. 
languages progressed, and a larger 
vocabulary was required to express 
the greater number of things and 

(Continued on page 38) 
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NE of the greatest joys of 
O teaching is to be able to note 
the progress made by the 


children under our guidance. In the 
primary grades this is particularly 
true, as most subjects are fresh and 
new to the younger children. 

We have found that a folder in 
which various types of work are kept. 
starting from the first days in our 
room, gives a very concrete proof of 
advancement or otherwise. 

We do not mean to suggest that all 
written work be kept, but possibly 
three or four various types per week 
We usually start the first day with a 
dated sample of their writing, even if 
it is nothing more than their names 
and the date. 


The children are delighted with this 
idea, and it serves as a wonderful 
stimulus for neatness, effort. and in 
terest, as shown by the fact that they 
will often ask when starting a piece 
of work, “May we put this in om 
folders?” 


The folders are kept in a case. We 
found this to be better than to allow 
the children to keep them at their 
desks. As the work to be saved i- 
collected from time to time, we place 
it with the folders in stacks to he put 
in later. 


When a sufficient amount has bee: 
saved we distribute the folders and the 
work. Time can be saved if all work 
is collected in the following way: if 
your room is arranged in small 
groups, have each group’s work col- 
lected separately, then place it all in 
one pile; if your class sits in rows. 
have the last one in each row collect. 
Then the papers are in seating order 
If this plan is always followed, a great 
amount of time is saved when return 
ing them. 

At the end of the term the folders 
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Progress folders 


Motivate neatness and show concrete 


proof of advancement by using 


these folders. By Helen Wolfe 


Phis 
gives the parents an opportunity to 
see the amount and variety of work 
covered. 


are returned and taken home. 


The folder itself can be as simple o1 
as complicated as the age of the child 
permits. It should be bright and 
attractive, even if is merely a folded 
piece of construction paper. For the 
younger children, this makes an ade- 
quate one. Let them color a border o: 


‘ 


design around the edge with cray ons 

For third-graders we made the fol- 
lowing type: 

Step I. Two sheets of construction 
(12” x 18”), in bright con 
trasting colors, were folded in the 
center like a book. One forms the 
lining. 


paper 


Step II. From manila paper cut a 
3” square. Fold it diagonally. From 
(Continued on page 47) 
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Book- 
binding 


Dawn E. Schneider 
gives instructions 

for making a variety 
of attractive 


book covers. 


OME torm of bookbinding may 
be incorporated into every stage 
of the arts-and-crafts programs 
clubs. In the very 
voungest groups. folders of colored 
paper tied with gay yarns are all that 
should be attempted. Children at the 
intermediate age levels are able to 
make slightly more elaborate books 
with folded paper covers. Sew several 


of schools or 


sheets of white paper together. as 
illustrated. Place in a folded cover 
and secure with staples or stitching. 
Fold a piece of binding tape and paste 
it over the seam at the back of the 
cover. This tape may be cut with a 
decorative edge to give the hook a 
more finished look. 

For older children, more supplies 
will be required. tiff cover boards. 
outside cover paper. inside end pa- 
pers. binding tape. library paste. and 
heavy pressing boards or a_book- 
binder’s press are necessities. 

Each cover board should be cut to 
the desired size. Lay these cardboards 
flat on the table with a space of about 
one-half inch between them. (Make 
the space larger if more sheets are to 
be included in the book.) Cut a piece 
of bookbinder’s tape one and one- 
half inches longer than the cover 
boards. Glue the tape to the boards 
evenly. as illustrated. Smooth down 
well. Now turn the cardboards over. 
Cut a piece of tape the same size as 
the cardboards and paste over the 
center space, folding the ends of the 
outside backing tape over and pasting 
to make an even edge. Once more 
reverse the cardboard and cut two 
pieces of cover paper one inch larger 
in length and width than the card- 
boards. Spread a thin layer of paste 
both on the cardboards and on the 
cover papers. Lay the paper on the 
cardboards, flush with the binding 
tape and extending out one-half inch 
from all Smooth out all 
wrinkles carefully and reverse the 
eardboards. Miter the corners. That 


edges. 


is. cut the corners of the cover papers 
so that they join at an angle without 
running over, as illustrated, and paste 
down the edges to the inside of the 
cover. Now cut end papers to the exact 
size required to cover these lapped- 
over edges, and paste flush to the in- 
side binding tape. Press under heavy 
weights for at least twenty-four hours. 
This makes a simple cover for loose 
sheets held in place with rings or 


brads. Colored celluloid rings such 





as those used to mark the legs of 
chickens are very effective. yet inex 
pensive. 

Sheets may also be secured within 
the covers by another method. Sew 
together several pages of inside paper 
into a group as illustrated. Several 
such groups may then be sewn to- 


bookbinder’s 


needle. Prepare your covers as pre- 


gether. using a_ long 
viously described. omitting the end 
papers for the present. Lay you 
group of sheets between the 
covers and paste the front and back 
sheets to the covers where the end 
Then 
paste the end covers over these pasted 
white sheets. 


sewn 


papers would ordinarily go. 


Large envelopes may be made and 
pasted to the inside of each cover to 
form a correspondence portfolio. Or 
an envelope may be pasted on one 
side. and a slit cut on the other in 
which to insert the backing cardboard 
of a writing tablet. A smaller en- 
velope for stamps and a roll con- 
tainer for a pencil are also interesting 
additions. 

Many types of paper may be used 
for ornamental covers. Commercial 
styles are infinite in their variety. 
However. the ones which are decor- 
ated by the student are often quite 
effective. Several methods for decor- 
ating papers are included here. (1) 
Make a thick starch mixture by boil- 
ing together four level tablespoonsful 
of starch and one pint of water. Add 
powdered tempera and mix thorough- 
ly. After it has cooled, spread this 
mixture on the paper to be decorated 
and make designs on it with your 
fingers. or with combs cut from card- 
board, or with wads of paper. In fact. 
experimentation will show that al- 
most anything may be employed as a 
means of producing effective over-all 
finishes. One striking combination 
uses gold paper as the base. giving it 
a decorative overcoat of green finger 
paint. (2) Crumple up heavy wrap- 
ping paper. Open. and moisten it 
thoroughly. Then drop various colors 
onto its surface from your water-color 
box and allow the paper to dry. Press. 
and it is ready for use. (3) You can 
get a marble effect with this method. 
Fill a large flat pan full of clear 
water. Drop small quantities of 
thinned oil paints on its surface in 
the colors you prefer. Swirl the water 
gently until the colors blend. Lay the 

(Continued on page 37) 
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Charcoal 
aChMigues 


In response to 
requests that we 


publish an article 


on charcoal drawing, 


Anna Dunser has 


written this one. 


VARIETY of mediums adds 
A interest to a _ school’s art 

program. Charcoal can be 
used by children at the elementary 
level as well as by senior high school 
students. 

A child first becomes interested by 
the unusual appearance of char- 
coal, It is easily recognized as a 
burnt stick, either a splinter of a 
larger piece or a small round twig. 
often with a knotty surface. 

Many children have tried writing 
or drawing with a charred piece of 
wood from a fireplace or campfire. 
The stick may be used as a pencil, 
each distinct stroke on the paper 
giving texture to the surface rep- 
resented. The charcoal will mark on 
any ordinary drawing paper, but 
works best on paper with a decided 
“tooth” that will hold the charcoal 
dust. There is charcoal paper pre- 
pared especially for such use. 

Heavy gray bogus paper takes 
charcoal well and is excellent for 
planning designs or pictures to be 
developed later on some other paper 
or in some other medium. It is good 
for quick sketching and is cheap 
enough that one need not hesitate 
to make many five-minute sketches. 

The charcoal stick will do things 
that a pencil cannot do. The strokes 
can be rubbed to make a smooth. 
continuous mass of color that shows 
no strokes. Artists use stumps which 
are made for the purpose, but a 
small strip of tightly rolled paper 
works well for smoothing the char- 
coal strokes. Many people prefer to 
use their fingers for this purpose. 
The beginner will be surprised to 
find that the fingers pick up the 
color and leave the paper white or 
nearly white, but this happens only 
at the first attempts. When the fingers 
are sufficiently blackened they blend 
the charcoal strokes nicely. 

Charcoal has another advantage 
over the pencil: it is easily erased. 
This is the quality that makes it very 
desirable for sketches and first plans 
The kneaded eraser is made for pick- 
ing up the charcoal and leaving the 
paper clean. When the kneaded 
eraser gets a black surface from 
picking up charcoal, it can be 
kneaded to present a new surface, 
but the ordinary eraser would not 
he usable after a short bout with the 
charcoal 


lt must be added that even the 
kneaded eraser can spoil the surface 
of good charcoal paper with repeated 
rubbing. 


The artist, young or old, should 
use the eraser sparingly in the proc. 
ess of developing the picture. It 
should be used to clean up, to make 
small changes, and to pick out white 
spots in final work on the composi 
tion. 


The eraser suggests a third way of 
using charcoal. The surface of the 
paper may be covered with charcoal, 
making a gray surface which may 
have any value from darkest gray to 
faint, light gray — or the charcoal 
may be put on in such a way as to 
produce a variety of grays on one 
surface. The picture or design can 
be made on this gray surface by lift- 
ing out light lines and shapes with 
the kneaded eraser. Of course. 
darker parts can be put in with more 
charcoal. 

A finished charcoal composition is 
easily ruined because the color rubs 
off so easily—as one artist found 
when the housemaid dusted a pic- 
ture she had left on the easel. 

If the charcoal is used for tem. 
porary plans and quick sketches. 
it may need no protection, but if 
the composition is such that it may 
he exhibited, cover the surface. A 
sheet of paper placed over the char- 
coal drawing and fastened securely 
at the top or side will protect the 
picture. 

If the charcoal compositions are 
to be preserved or exhibited, it is 
best to spray them with a Fixative 
(a commercial mixture of alcohol 
and shellac) as soon as they are 
finished. The work can then be 
handled as roughly as a water color. 
You may prefer to brush the Fixa- 
tive on the back of the paper, in the 
absence of a sprayer, letting it soak 
through to pick up the particles of 
charcoal. 

\ charcoal composition which has 
been well fixed can be painted with 
water colors. There should be no 
effort to cover up the charcoal be 
cause it serves to establish the light. 
shadow and depth of the picture. 

The charcoal technique is much 
like that of colored chalk, but the 
charcoal serves a definite purpose in 
making the child conscious of light 

(Continued on page 42) 
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NY art curriculum must have 

a certain number of more-or- 

less required lessons in order 
that the students may receive training 
in all the various phases of art educa- 
tion. These lessons must be varied 
and interesting, else the art classes 
become dull—an unforgivable occur- 
rence. Therefore, it behooves the alert 
teacher to show originality and ver- 
satility in the manner in which she 
sustains the interest of the class in 
each new project. 

This article presents some lessons 
which have been found sure-fire in- 
terest-catchers. Many of them may be 
used in several grades with slight 
variations. All have a distinct educa- 
tional vali 


Egyptian Tomb Pictures 

There is something very fascinat- 
ing in the study of ancient Egyptian 
hieroglyphs. Children should become 
familiar with the peculiar style of the 
Egyptians—the side-view figures and 
faces with the front-view eye, which 
always appear. The typical colors of 
red-violet, red-orang¢, black, yellow. 
blue-green, sienna, and many others 
are clearly shown in numerous good 
prints to be found in reference vol- 
umes. 

After the children have learned to 
identify the essential characteristics 
of the Egyptian style, they find it of 
interest to create some tomb paint- 
ings of their own, using crayons in 
the appropriate colors. Using 12” x 
paper, draw an inch 
border all around the edge. Divide 
this border into even rectangular sec- 


15” manila 


tions, and in each section inscribe a 
hieroglyph copied from some of the 
plates which have been shown to the 
class, In the center of the sheet draw 





Interesting lessons 


If you should ever run out of ideas 


for art lessons, just refer to 


this article by Dawn E. Schneider. 


a large human figure, either original 
or copied from one of the plates. A 
few scattered hieroglyphs may be 
used to break up an uninteresting 
space, if desired. Color with appro- 
priate colors. 


Castles 


Castles in any way, shape, or 
manner never fail to intrigue art 
classes. There are many methods of 
presenting a lesson on castles. Try 
12” x 18” chalk drawings, stressing 
shading to make the towers appear 
round, Decorative skies might be an 
added feature of this lesson. 

Castles drawn on fabric make in- 
teresting wall hangings. If you use 
crayon, put your colors on heavily. 
Then lay the fabric face down on a 
newspaper, cover with a moist cloth. 
and press with a hot iron to set the 
colors. 

The use of Payons is also recom- 
mended for the making of wall hang- 
ings. Lay damp paper towels on 
a drawing board, over which is 
stretched the fabric on which the wall! 
hanging is to be made. A light pencil 
outline of the castle will have been 


previously drawn on the material. 
Draw, and color as you go, with 


Payons, blending and shading in the 
same process. The damp towels will 
make the colors blend as in water 
color. This type of wall hanging is 
not washable, so it is a good idea to 
be very careful while making it. 
Three-dimensiona! castles may be 
made in many ways of a variety of 
materials. Try using all sizes of cor- 
rugated boxes, mailing tubes, and oat- 
meal boxes taped together and given 
a coat of papier-maché. Modeled 
castles of clay may be made for floor 
or sand table units. Small specimens 





may be carved out of soap or plaster- 
of-paris blocks. You will find that 
the possibilities are limitless. 


Fairy Houses 

A good exercise involving flights 
of pure fancy is that of designing 
fairy houses. Tell the class that they 
are to design such a house as might 
be the abode of a pixie, a tiny fairy, 
or elf. They may use flowers, toad- 
stools, acorns, or any other object 
they please. You will be surprised at 
the will with which the class tackles 
this problem and at the lovely, whim- 
sical results. 


Group Nature Drawings 

Lower grades enjoy making group 
pictures. In the fall each student can 
make one maple leaf, first preparing 
the paper in the following manner: 
put a clear wash over the entire sur- 
face, then drop on water colors in the 
hues found in a fall leaf. Turn your 
paper around a bit to insure proper 
blending of colors. When this is dry. 
draw the leaf on the back, first draw- 
ing in the basic veins as a guide. Cut 
these leaves out. On a very large 
sheet of black paper draw a branch 
with many smaller branches. Then 
paste the individual leaves in place 
on this branch, keeping the smaller 
leaves at the branch tips and striving 
for a natural effect. 

Lovely flower pictures may be 
made in the same way. On a large 
sheet of black paper paste a cut paper 
bowl or vase, leaving the top line free 
of paste. Paste individual sunflowers, 
asters, or other fall flowers in place 
to make a pleasing arrangement. Or, 
if you prefer borders across the top 
of the blackboard, try using spring 
tulips which the children have made 
JUNIOR 
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with their water colors. Geraniums 
make lovely winter borders. Prepare 
your border to look like a series of 
window boxes. 


Even 
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watercolor work can make realistic 
geraniums simply by filling their 
brushes first with water, then with 
red paint. and dabbing it on the 


MULTIPLE ANIMALS 


paper to resemble clusters of flowers. 
An occasional dip in blue and purple 
will give the illusion of shadows 
among the clusters. In like fashion, 
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the ragged-edged, circular leaves may 
be made by dipping the full brush in 
green and yellow and adding blue te 
the shady side of each leaf. Cut out 
and arrange in the window boxes 


Goblins 

By all means draw goblins. In the 
lower grades, begin by drawing a cir- 
cle for the body and another for the 
head. To this. add funny little fea- 
tures, tail-coats, bow ties. caps, active 
arms and legs. Show the youngsters 
how their goblins can be made to run 
or walk or even stand on their heads. 
If desired, these goblins may be cut 
out and made to march in a goblin 
parade along the top of the black 
board. 

Another variation is to make free 
hand black silhouettes using brush 
and water color on brilliant paper. 

Upper grades may make more elab- 
orate illustration-compositions depict- 
ing Halloween topics of their own 
choosing. 


Scratch Figures 

A one-day lesson which is a sure 
fire cure for spring fever is the crea 
tion of all sorts of scratch figures. 
similar to that illustrated. Older 
children like to create their own. 
while tiny artists prefer to have the 
lesson taught in rote form. It is not a 
project to be used often in the year. 
yet it does serve to add a touch of 
variety to a curriculum which may 
have become a trifle on the routine 


side. 


Butterfly Pictures 

In connection with your work in 
nature study, learn about some of the 
more common species of butterflies 
to be found in your community. Then 
draw a very large butterfly on 9” x 
12” paper, being careful to place all 
markings accurately, and match the 
colors as well as possible. When fin- 
ished, fill in empty spaces with flower 
heads of appropriate sizes. 


Window Transparencies 

Prepare a piece of fairly thin paper 
so that it is the same size as the win 
dow pane for which it is intended 
(if you plan to insert it inside the 
frame) or large enough to tack on 
the frame itself if that seems prefer- 
able. Use any topic suitable for the 
room or season. Draw in your design 
very simply. eliminating all unneces 





sary details or aimless lines. Iry for 
large areas of color. Outline heavily 
with a crayon or lettering pen. Fill 
in all spaces with brilliant water 
colors. If the design is to be used 
where the light is not too brilliant. 
as in a room with a northern expo 
sure, color both sides of your paper 
When completed, lay the design on a 
newspaper face down and rub gently 
with a soft cloth dipped in a mixture 
of equal parts of turpentine and lin 
seed oil. When the paper is thorough 
ly soaked, light will stream through it 
as through parchment. 

One particularly pleasing treatment 
of this type of project uses trees as 
the basic motif. Simple hills and 
cloud effects break up the back 
sround. Outline well with black. and 
fill the spaces only in the white and 


yvreen 


Bookmarks 

A short project in construction 
work which involves the use of a de 
sign made to fit a specific shape is 
always a help in fixing the design 
principles which have been taught 
previously. Try cutting the corners 
from envelopes to use as bookmarks 
or blotter corners. 
with crayon designs, and give a fin 
ishing coat of shellac. If you prefer. 
the design may be outlined in India 
ink and filled in with water colors 


Decorate them 


Multiple Animals 

This has proved itself to be a most 
interesting lesson for many classes. 
The procedure is simple, and the re- 
sults give the appearance of great in 
tricacy and sophistication. 

First draw a simple animal, prefer- 
ably a side view. When this is com- 
pleted, cut it out. Using a 12” x 15” 
sheet of good, white drawing paper. 
lay the animal pattern at some point 
near the center of the page and trace 
around it lightly. Now, touching this 
figure at some place, draw another 
animal, either behind or in front of 
the first, using the same pattern. 
Moving the figure around to get in- 
teresting arrangements, trace it sev 
eral times, the number to be, deter- 
mined by the size of your model and 
the appearance of the paper. Outline 
each animal and add details with a 
lettering pen. Now, put in simple 
backgrounds—a series of hills, a level 
skyline and two or three trees, or a 
fence and a pond. Use these details 





to break up large. awkward spaces 
Then. using texture treatments pre. 
viously learned, put in clumps of 
grass, sky effects, leaves on the trees. 
etc. Plan to balance black and white 
evenly, as though they were on a see 
saw. Sometimes an entirely black sky 
will be effective. 

When you have put in all the black 
you wish, use a small brush and gray 
poster paint to draw a line of gray. 
perhaps one-fourth inch wide, along 
the inside of each animal. If other 
ireas in the picture seem to require 
a bit of gray, they too may be treated 
in the same manner. 


Abstract Animals 

Suggest to your pupils that they 
draw a purely abstract animal, unlike 
any that they have ever seen or ever 
expect to see. Let them use any 
medium that they wish. Place the 
animals in an equally abstract back. 
ground, and you have a lesson which 
brings smiles to the faces of your class 
and interesting drawings to your 
desk. It might be added here that 
chalk, used on very large paper, is 
one of the better mediums for sucl 
1 lesson. 


Humanized Animals 

We have never seen a class thal 
did not like to endow animals with 
human characteristics. Therefore, as 
sign them a lesson in which they ca: 
do just this. Perhaps it is the Easter 
season: tell them to dress up a rabbit 
or barnyard fowl in his new Easter 
costume. Or suggest that they illus 
trate “The Animal Ball” or a scen 
from “Animal Town.” Your ow 
ready wit will suggest to you many 
variations of this delightful subject 


Animated Objects 

Along the same vein as the pre 
viously suggested project is that of 
giving human characteristics to in 
animate objects. Perhaps you would 
like to suggest “The Wedding of the 
Broom and the Dust Pan.” “The Ball 
of the Flowers.” “The Dance of the 
Leaves.” “Night in a Toy Shop.” 
“The Clock-Maker’s Dream.” or man 
other subjects. The children them 
selves will soon suggest all necessary 


topics. 


Peasant Figures 
Figure-drawing takes on new glam 
or if vou turn it into a study of 
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peasant costumes. Before beginning 
this lesson it is imperative that you 
‘ecure a large number of color plates 
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showing interesting costumes of many 
nations. Then let each child draw 3 
good figure. clothing it in the cos 


Fairy House 
tume most interesting to him. There 


are many ways of using these figures 
(Continued on page 42) 
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Don't 
let them 
get bored 


Jessie Todd tells how 
to keep your pupils’ 


interest. 


HY do most children have 

more interest in playing 

the piano or violin when 
they have teachers? Why do most 
children have more interest in paint- 
ing and drawing in the school than 
they do in the home? 

Is this the answer: The teacher of 
piano, violin, painting and drawing 
sees that the child makes progress? 

Many children, when left to them- 
selves, repeat what they already know 
and then become bored. 

This very thing is happening in 
many schools today. The policy in 
these schools. especially in drawing. 
is to let the children keep on scrib- 
bling from year to year, with no sug- 
gestions. criticism, or evaluation. 
Drawing soon becomes very uninter- 
esting. 

Drawing is an art comparable to 
piano playing. violin playing, danc- 
ing, and figure-skating. It takes prac- 
tice. The practice must be careful. 
When the child learns how to do one 
thing well, he wants to do something 
harder and better. 

When children are encouraged by 
their parents and teachers to draw at 
home and at school. they make prog- 
ress. They are praised for their ef- 
forts and their achievement. The wise 
parent and teacher doesn’t let the 
child reach the bored stage. Before 
this happens, she makes a suggestion. 
The suggestion may take the form of 
a new material presented to the child. 
or paper of a different size or color. 
It means adventure to try out some- 
thing new in a different medium, size. 
or color. 

Figure 1 shows Mary, age 8, grade 
3. She likes to draw horses. She drew 
many sketches with pencil and light 
crayon strokes. The teacher asked her 
if she’d like to try a new technique. 
She was very eager to do it. She drew 
a horse with a pencil and cut out 
several from this pattern. These she 
placed under a large sheet of news- 
print, then ‘rubbed over them with a 
dark crayon. Then she added accents 
with tempera paint. It became so 
fascinating that she made many large 
designs. They were hung in the hall. 
Mary has had many exhibits of her 
own, 

Figure 2 shows a series of black. 
free-brush sketches by Mary. Using 
only black paint was another new. 


stimulating experience. These six 


sketches were made in half an hour. 

On another day, she painted very 
delicate. charming compositions of 
yellow horses near white fences, with 
pale-blue sky behind them, and of } 
girls with light pink dresses and boys 
with light blue overalls near very light 
brown and gray horses. She painted 
them very slowly and carefully, mak- 7 
ing interesting designs on the clothes, 
little flowers in the grass, and tiny 
clouds in the sky. 

Mary's favorite subject is horses, 
but she is not one-sided as are some 
horse-drawers. She draws people, too. 
She works with different materials. 
She always co-operates when her class 
needs her help on a_social-studies 
project. The wise teacher and wise 
parents have kept Mary from feeling 
that she must always do exactly what 
she wishes. She enjoys leaving the 
horse-drawing to help draw an old- 
fashioned train needed for a play. 

In Figure 3 (see cover picture). 
Nancy, age 9. grade 4, is painting a 
horse. She, too, is enthusiastic about 
horses. In Figure 4 she stands proud- 
ly by her hall exhibit. Each of these 
horses is painted on a tag-board 22! 
by 28!» inches in size. Nancy's fam- 
ily owns farms and horses. Her pic- 
tures show the beautiful. well-kept. 
white-painted fences one sees on many 
prosperous Illinois farms. 

The teacher encourages Nancy to 
put a person in a horse picture oc- 
casionally. The teacher has known 
children who said, “I can't draw peo- 
ple. | can only draw horses.” She has 
known other children who could draw 
people and horses, and they always 
seemed to have more fun drawing as 
they grew older. Nancy co-operates on 
all projects in her home room. She 
does not restrict herself to drawing 
only horses. (Illustration 5.) 

The four illustrations in this article 
tell several stories. 

Mary and Nancy each have styles 
of their own. These styles have been 
developed by making many pictures. 

If the policy of the school is to} 
limit each child to one picture in a 
hall exhibit, there is little encourage: 
ment for the child with extra enthv- 
siasm and ability. 

Someone may ask, “Have you more 
children with exhibits of their own?” 
The answer is yes. 

In Mary’s class, two boys have ex- 


(Continued on page 38) 
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Book shelf 








Book Club Selections 

For boys and girls, 6. 7 and & years 
of age: 

LANCE AND CowBoy BiLLy. By Jach 

Holt and Carolyn Coggins. Whit 

tlesey House. 

For boys and girls ¥. 10. and 11 
years of age: 

BaRNEY Hits THE TRAIL. By Sara 

and Fred Machetanz. Charles Scrib 

ner’s Sons. 

For older girls. 12 to 16 years of 
age: 

FRONT Pace FoR JENNIFER. By Jane 

S. Mellvaine. Macrae Smith Com- 

pany. 

For older boys, 12 to 16 years of 
age: 

SuHorTstop SHapow. By Howard M 

Brier. Random House, Inc. 


Arts and Crafts 
CERAMICS AND POTTERYMAKING FOK 

EveryYONE. By Carol Janeway. 

With drawings by the author. Neu 

York: Tudor Publishing Com- 

pany. 126pp. $1.00 (paper) : $3.00 

(cloth). 

Carol Janeway’s book serves a use 
ful purpose in dispelling the idea that 
expensive equipment and extraordi- 
nary artistic talents are necessary for 
the amateur who wants to take uy 
ceramics as a hobby. 

The author discusses clay, molds. 
decoration, underglaze. glaze, kilns 
and firing, overglaze, mending and 
salvaging. and assembly and fram 
ing. Also included are a glossary 


20 


in widex, a chapter abuvut suurces 
of supply. and a chapter of general 
idvice. 

This is not intended as a textbook 
or exhaustive treatise on ceramics. 
For those who are inspired by this 
work to delve more deeply into the 
subject, the author has appended a 
bibliography of books, pamphlets. 
catalogues, and trade magazines. 

With no formal training either in 
art or ceramics, Carol Janeway has 
evolved methods and techniques of 
work in both mediums that have won 
her an international reputation. Many 
of her creations may be seen in the 
permanent collection of the Museum 


of Modern Art. 


PracTicaAL PapercrkaFt. By Simon 
Palestrant. New York: Homecrafts 
128pp. $2.50. (Distributed by 
Crown Publishers.) 

This book treats the craft by ap 
proaching it through the nature of 
materials. It gives all the possibili- 
ties and limitations, then conceives 
many interesting projects which per- 
mit the reader to work intelligently 
and successfully with it. There are 
chapters about things to do with 
paper pulp, tissue and crepe, news- 
print, writing stock, pressed and 
cardboard. corrugated board, and 
special forms and overlays such a> 
papier-maché. 

Additional chapters deal with spe 
cial problems of the paper craftsman. 


such as decoration. In this. paper 


batik, bluck printing, watercolo: 
oats, fingerpainting, cutout appli 
ques, decals, stencil, and painting 
ire discussed and illustrated. Special 
ivisions such as paper toys, pape: 
carving and sculpture, bookbinding 
lampshade making, decorating. and 
other crafts are included. Abundam 
projects accompany each division 
The book is illustrated with over 400 
photographs and drawings. 

Simon Palestrant’s background 
md experience as author, scholar 
craftsman, artist, and teacher have 
‘ombined to make this a_ practical 
ind creative book. 


Movern Book ENnps. By R. B. Neu 
hauser. Milwaukee: The Bruce 
Publishing Company. 99pp. $2.25 
Designs are here given for twenty 

tour book ends which will fit int 
any home. The author has endeay 
ored to take this household artick 
and bring it into tune with the trend 
in interior decoration at the present 
time. 

The book ends can be made of 
wood—mahogany. walnut. maple or 
any other hardwood—with a small 
amount of metal trim. A different 
suggestion for decoration is presented 
in each plate. Accompanying each 
plate are text and small drawings de- 
scribing the various steps in making 
the book ends, as well as an illustra. 
tion of the finished product. 

A chapter has been added on wood 
finishing, giving instructions on sur- 
face preparation and a description of 
the various finishes—wax, shellac. 
enamel, stain, lacquer, and varnish- 
and how to apply them. 

All of the book ends are made of 
easily obtainable material, require a 
minimum of equipment, and are with- 
in the capability of the average upper 
grade and high-school student or the 
amateur craft worker. 

R. B. Newhauser is instructor of 
industrial arts at Shorewood High 
School. Shorewood, Wisconsin. 


Juvenile Reading 

A PicTURESQUE TALE oF PROGRESS 
By Olive Beaupre Miller. Chicago: 
The Book House for Children. ° 
volumes (2.525 pp.) $49.50. 
Written primarily as recreational 

reading for children of grammar and 

high-school age, this set of books 


(Continued on page 47) 
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Thanksgiving 
turkey 


By Evelyn Civerolo 


Hk turkey is colored the usual 
— browns, blacks, and whites on 
brown construction paper 
After the color work is done. cut out 
the turkey and the box. Paste the 


feet tabs together, and also the tabs 
on the nut box. Place the little box 
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into the folded back of the turkey. 
This may be used as a place card 
and nut cup. 
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Indian boy 


The twelfth of a series of step-by-step drawings 





by Dawn E. Schneider 





Draw the body »> make it live. 
Vhen o Suit = docskin Give, 


Little Indian Boy will Rnow 
How to use his hickory bow. 
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Italian Art 


{ri and Life in Italy portrays the 
art of Italy as one of the activities of 
the Italian people in the land in which 
they live. Original masterpieces of 
painting. sculpture, and architecture 
are related to the social background 
out of which they arose, thus giving 
new life and 


meaning to units on 


Italy and Italian art. 

The audience stands on a street 

of Florence before the “Gates of Para 
dise~ by Ghiberti. They go into the 
{rena Chapel in Padua to see Giotto’s 
frescoes. They see the Grand Canal 
of Venice as it is today and as it 
appears in Italian painting. The works 
of Michelangelo, Raphael. Botticelli, 
and della Robbia. as well as monu 
ments such as the Arch of Titus, the 
Pantheon. St. Peter’s and the Medici 
Palace take on new interest and mean 
ing. 
Miller, chief of the art 
education department of the Pennsy] 
vania Department of Public Instruc 
tion, served as educational collabora- 
tor during production of this motion 
picture. 


George 1. 


{rt and Life in Italy is available in 
black and white and in full color. It 
may be obtained for rental for your 
film library, or purchased from Coro 
net Films. Chicago 1. Illinois. 








1n example of Italian sculpture is 
studied in this scene from the neu 


Coronet Films motion picture. “Art 
and Life In Italy.” 


Primitive Artists 

Primitive Artists of Haiti, produced 
by Benoit-de-Tonnancour Films. 
Montreal, Canada, and distributed by 
Encyclopaedia Britannica Films. uses 
full-color film to explain and interpret 
the techniques of primitive painting. 
A number of well known paintings by 
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La 


Using films 
and records 








such famous primitives as the late 
Hector Hyppolite are shown, as well 
as this artist and many others at work 
on paintings, sculpture, and carving. 

The film explains the renascence 
of Haitian art under the leadership of 
DeWitt Piters and the establishment 
of the Port-au-Prince Art Center. The 
close relationship between Haitian art 
and the practice of voodoo religion is 
shown to explain the prevalence of 
mystical themes in Haitian painting. 

As a background to the entire pic- 
ture there are continuous examples of 
The film is 
scored with native Haitian singing 
and drum rhythms recorded in Haiti. 

Primitive Artists of Haiti has been 
awarded a special certificate of merit 
by Canadian Prime Minister Louis S. 
St. Laurent on behalf of the Canadian 
Film Awards. The judges commended 


native life and mores. 


the film for “managing a difficult 
theme with great sincerity. making it 
an interpretation and not just a travel- 
ogue.” They also mentioned that it is 
a “very satisfying attempt to inter- 
pret other cultures and other peoples.” 

The film is intended for junior and 
senior high schooi art and art appre- 
ciation classes and for adult groups. 
It is a one-reel, full-color film and 
may be purchased for $90 a print o1 
rented from any of EBF’s six rental 
libraries located in New York, Boston, 
Chicago, Atlanta, Dallas, and Pasa 
dena. Rental charges are $4.00 per 


day tor the first three days and $1.00 
per day thereafter 


Trip to the Zoo 

Andy’s Animal Alphabet was pro 
duced by the New York Zoological 
Society for use in primary grades. 
Photographed in natural color by the 
Society's staff photographer. 
this new 16mm film takes children on 
a guided tour through the Bronx Zoo. 
housing one of the world’s finest col 


own 


lections of wild animals. 

In the company of Andy, the Zoo's 
appealing little orang-utan, the cam- 
era visits a series of animals, some 
familiar and whose 
names begin with different letters of 
the alphabet. Each species is intro 
duced by an alphabet block showing 
the first letter of its name, or by an 


some strange, 


artist's drawing of the animal. 

Andy's encounters with the various 
animals—-his wide-eyed awe of a bull- 
frog. his meeting with a skunk, his 
ride on the back of a giant tortoise- 
all add up to a sparkling series of ad- 
ventures which will endear the tiny 
orang-utan to his young audience. 

The script has been especially pre 
pared to make it easily understood 
by small children. 

Andy's Animal Alphabet is now 
being distributed nationally by The 
March of Time Forum Films. Prints 
are available for purchase or rental 
through the usual channels. 

















Two Navaho children 





Directions for two Indian cut-out dolls 


by Evelyn Civerolo 


Navaho Girl skirts into the little slits between the Navaho Baby 

Use the models to cut out a little blouse and the skirt. Now the little After the cradle has been cut out 
Navaho girl and as many skirts as Navaho has many skirts like her and the parts pasted to it, lace it 
you want. Color the little girl and mother’s. Color the skirts with paint with string and slip the little baby 1 ; 
her skirts. Insert the tabs on the or erayon. into her bed. 

















Punch holes jor the small cireles and lace with string. 
The small square table, shown in the diagram (C) be- 
low the baby, is to be slipped through the slot marked 
“cut.” and pasted onto the back of the cradle. The strap 
(B) is to be pasted te the cradle at (A). 
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Poetry 











Jack Frost Wakes 
Solveig Paulson Russell 


Jack Frost yawned from his sum- 
mer’s nap 

And squinted his eyebrows up to his 
cap. 

He ate his breakfast of frosted stew 

And drank some icicle lemonade, too. 

Then down in his basement. cold 
and quaint, 

He mixed up a batch of frosting 
paint, 

And fluffed his brushes and pointed 
them, too, 

lust as the very best artists doi” 


He sharpened his fingers and red 
dened his nose. 

Then did a few spins on his pointed 
toes. 

“Now I’m ready,” he said in glee. 

“So summer things, look out for me!” 

He grinned a grin, cocky and fleet. 

Then skipped outside on silSnt feet. 

He swished through the air and was 
out of sight 

As quick as darkness slips from light 


Nobody saw him. but the very next 
day 

The cornstalks quivered a tired way. 

And each flower stood with droop- 
ing head, 

(nd the maple trees were tinged with 
red. 

The air seemed purpled way up high 

Where southbound birds sped 
through the sky. 

Nobody saw him. but | heard folks 
say 

That they knew Jack Frost had passed 

that way 







Redecorating 
Joanna C. Miller 


The mountains are tired of dark 
green, 

Of light green and medium brown 

(nd so they have sent for a painter 

The finest hill painter in town 


He climbed up the mountains this 
morning 

And pulled down gray curtains of 
cloud, 

So no one may peek till he’s finished 

It simply will not be allowed. 


But I’m sure that I know just the 
colors 

That Jack Frost, the painter. likes 
best. 

He’ll borrow them all from the sun 
set 

\s it fades out each day in the west 


The Autumn Leaves 
lvy O. Eastwick 


(;reen and yellow. 
Gold and brown, 
The autumn leaves 
Come dancing down. 
Blown from their swaying. 
Laughing trees 
By a dancing, prancing. 
Merry young breeze 


Here they come 
Down the village street. 

Past the school children’s 
Running feet! 

Here, by the streamlet! 
There, by the mill! 

The autumn leaves 

Will never stand still. 








Our 
Thanksgiving 
table 


Art was correlated 
with other studies 
in this project 

for primary grades. 


By Margaret Rea 


and Tressa Farris 


N our second grade social-studies 
and reading classes, we had been 
the family; so. 
when Thanksgiving rolled around, it 


emphasizing 


was suggested by the children that we 
picture a family at their 
Thanksgiving table instead of the 
usual Pilgrims and Indians. 


modern 


Since our bulletin boards were long 
and narrow, the children thought they 
resembled a table top. The first step 
was to cover these with paper table- 
cloth material. Crepe paper is equal- 
ly satisfactory for this purpose. 

Next, there arose a lively discussion 
of Thanksgiving foods. new and tra- 
ditional. 
class and by the teacher, and a com- 


Stories were read by the 


parison was made of the foods avail- 
able to the Pilgrims. and those avail- 
We also discussed which 
group of foods would make better- 
balanced health work). 
Following this discussion, the children 
sketched on heavy paper. and colored. 
pictures of the foods they chose to be 
placed on the festive table. It is possi- 


able to us. 


meals (our 


ble to cut these pictures from mag- 
azines, too, but it is sometimes dif- 
ficult to find them in the correct size. 

Next followed a 
dishes, silver, and centerpieces. Those 
who helped Mother set the table at 
home knew about such things. and 


discussion of 


the home economics department lent 
us several stimulating pictures of 
pretty dishes and good table settings. 
Each child decorated a small paper 
plate with his own design. To save 
time, tiny plastic knives and forks 
were used. At last the table was set. 








and all was in readiness for the guests 

Each child selected the member of 
a family whom he wished to portray 
By using a member of the class as a 
model, we demonstrated that a person 
seated at table shows only his head 
and shoulders, and that hands not in 
use are kept in the lap (good man 
ners! ). 

Using a method described in the 
September, 1949, issue of JUNIOR 
Arts & Activities (“Let’s Make 
Faces.” page 18) we made our basic 
faces from 9 x 12-inch flesh-colored 


construction paper. Then came the 
fun. Men’s suits were made from 
gray. blue. or brown construction 


paper, with white shirts, real buttons, 
and gay ties. Ladies bloomed in wall- 
paper collared with lace 
doilies. There appeared real beads. 
button earrings, artificial flowers, and 


gowns, 


even a pair of glasses, laboriously cut 
from cardboard and covered with tin 
foil. Hair was made from slit and 
curled construction paper, yarn, floss. 
and from cotton batting for Grand- 
pa and Grandma. 

When the scene was finally finished, 
it was indeed worthy of pride. Each 
child had had an active part. not only 
in the construction activities but in the 
reading and conversation which pre- 
ceded it. He had not only made some: 
thing. but — better yet he had 
helped plan something. 


It is important to emphasize here 


that this project could not have been | 


half so meaningful had there not been 
complete co-operation between home- 
room teacher and art teacher. 
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Thanksgiving favors 


Helen Wolfe gives instructions for making two 


Pilgrims and an Indian—all 


oy and gratitude are often ex 
pressed at Thanksgiving time 
by parties and plays at school. 
and dinners at home. 
Candy favors always add to the 
fun: so let’s make some of lollipops 
a Pilgrim boy, a girl, and an Indian. 
Use the nickel size because they are 
easier to handle and make a better 
showing. 


Materials 

lollipops 

small quantities of black. white. vyel- 
low. red and orange crepe papet 

black and white construction pape 

needle and thread 

darning needle 

library paste 

a few pipe cleaners 


The Pilgrim Girl 


STEP | 

In order to give the effect of a waist 
top, cut a piece of black crepe paper 
t» by 10 inches. Let the ten-inch 
length run across the grain of the 
paper. Gather down the center the 
long way. Pull tight and fasten the 
thread. Double the paper over along 
the gathering so that you have a 
double ruffle. Put a bit of paste on 
the lollipop stick next to the candy 

Wrap the double ruffle around th 
tick and stitch together several times. 
pressing it against the paste. Now cut 
off the extra thread. 


STEP 2 


Fold a five-inch square of white 


f ‘repe paper to form a_ neckerchief. 


Fold diagonally. Cross it in front and 
paste closed. 


STEP 3 


We gave our little maid long yellow 


1950 


from lollipops. 
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hair that curled up on the ends. To 
make the wig, fold a nine-inch square 
paper the 
against the grain of the paper (Fig- 
ure 1). 


of crepe down centel 


Fringe evenly straight up to within 
an inch of the fold. Now with you 
scissors open. strip one blade along 
each strand. The strands will curl up 
slightly on the ends (Figure 2). 


STEP 4 
As shown in Diagram 2, 


fasten 
your thread at the side and sew along 
the top of one set of curls to the back. 
across the back. and along the top of 
the other side. Follow the dotted line. 
Pull the gathering slightly and cup 
the paper across the top of the lolli 








pop so that the curled sides hang 
down on either side of the face. Keep 
pulling the thread and shaping the 
paper until it covers the back, sides, 
and top of the lollipop like a wig. 
(See Figure 3.) Put paste inside the 
wig and place on the lollipop. Hold 
a few minutes until set. 


STEP 09 

The cap is made of white crepe 
paper 4 inches by 5 inches. Fold 
back one inch of the long side to 
the turned-back front. With 
your two thumbs. cup the paper be- 
hind this. Place this around the lolli- 
pop like a cap. and fold and tuck in 
the fullness at the back of the head. 
Keep it neat so that the back view is 
as finished-looking as the front. 

Remove and paste into this shape. 
Put paste inside the cap and place it 
hack on the head. Hold until set. 


form 


STEP 6 

The features consist of bits of pa- 
per. For the eyes, cut two tiny (14’) 
triangles of sky-blue paper (either 
Cut 2 more 
triangles of white half the size of the 
first. Cut a red oval about a quarter 
inch long for a mouth. Do not make 


a nose, 


crepe or construction). 


Children will not find these difficult 
to paste if you follow this method: 
have several large darning needles, a 
small container of paste. and a little 
pile of triangles and ovals cut. Show 
them how to put a little paste on the 
point of the needle and touch it to 
The triangle 
will cling to the needle for easy han 
dling. 


one of the triangles. 


Halfway down the lollipop. close to 
the edge. slip the triangle eye off the 
needle. Have a straight edge at the 
top (See Figure 3.) Pick up a white 
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triangle in the same way, and paste 
it on top of the blue one so that the 
bottom points match. 

Paste the red, oval mouth right 
above the stick. with the long axis up 
and down. 


The Pilgrim Boy 
sTEP | 
Same as for the girl. 


STEP 2 

Cut a collar of white construction 
paper (Figure 4), and paste into po- 
sition over the black crepe paper. 


STEP 3 

For his wig, use black crepe paper. 
Follow the same steps as for the girl. 
except that the fringe should be as 
fine as possible and not curled. 

Paste a circle of the paper over the 
back of the lollipop so that none of 
the candy shows. 

Now paste on the wig and add an- 
other fringed strip (1% inch by 2 
inches) for bangs across the front. 
Fringe up about three quarters of an 
inch. When this has set, give him a 
Dutch bob haircut. 


STEP 4 
Make the face as for the girl. 


STEP 5 

The hat is made of black construc 
tion paper. (See Figure 5.) Add a 
little tin-foil buckle im front. Put 
paste inside the completed hat and 
place on the head at a slight angle 


Cie Lather. 


The bat is oval mstead of round. 
~ that the favor can be placed down 
Hat on a table if so desired 


The Indian 
sreP 1 

Use black crepe paper for the wig 
‘9 inches by 9 inches). Fringe as for 
the girl. Gather down the center fold. 
and fasten the thread so that it mea 
sures about 214 inches. 

Let the gathers be a center part in 
the wig. Braid the fringe on each 
side of the part. (See Figure 6.) 
Cover the back of the lollipop as for 
the boy. Shape the wig by cupping 
it around the lollipop. Put paste in- 
side and place in position. Hold till 
set 


step 2 

Cut a red crepe-paper headband 
‘1 inch by 5 inches), fold the long 
way down the center, and paste low 
on the forehead. Cross at the back 
and paste. 


sTeP 3 
Double over a small piece of crepe 
paper and cut out a feather. Put paste 


~ Top ot 


Crowwn (SE) 


Figure 5A shows how to make the 
crown. Cut along the dotted lines ai 
the top and fold down pasting flaps. 
Figure 5B shows how to make the 
brim. Cut along the dotted lines in 
the center and fold up pasting flaps. 
Figure SC shows how to make a top 
jor the crown. Cover with paste and 
lay on top of the folded up pasts 
‘laps (SB) 


ov a pipe cleaner and lay it in the 
center of one of the pieces. Now cover 
the entire piece and lay the second 
piece on top. (See Figure 7.) 

The cleaner will extend out at the 
bottom of the feather and can be 
trimmed to the length desired. We 
allowed about an inch and _ then 
covered it with black crepe paper. 
Make a bright orange one and a yel- 
low one, and stick them under the 
headband in the back. 

(Continued on page 48) 

















@ 


arts 








sUNIOR AND ActTivitiés 





\ 


cover 
econd 


at the 
an be 
le We 

then 
paper. 
a yel- 
er the 





rivariss NOVEMBER 








tactics 





Teaching 








Spool Dolls 

Discarded spools of sewing cotton. 
strung together on heavy cord and 
gaily painted, make charming little 
dolls with variety such as only chil- 
dren’s active imaginations can pro- 

























vide. 

Use one large spool for the body, 
similar spools in odd numbers for 
the arms. and spools in graduated 
sizes for the legs. 

Twist large knots to form hands 
and feet. and make a tassel to top 
the head. 

Harry J. Miller 
Philadelphia, Pa. 


Cut-paper Indians 

\ large Indian-head is an interest- 
ing cut-paper activity. 

Cut the girl’s face from brown 
wrapping paper. Paste on eyes, nose. 
and mouth cut from colored paper. 
Cut out long, black braids and a 
decorated headband. If possible. 
paint a chicken feather to be pasted 


© 
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to the back of the head for a re- 
alistic touch. 

For an additional project. cut out 
the face of an Indian warrior to go 
with the Indian maiden. 

Opal Hoagland 
Madison, Nebraska 


Pencil Case 

From scraps of leather obtainable 
at any shoe-supply store, or from 
discarded pocketbooks and hand- 
bags. cut two pieces wide enough 
and long enough for two or three 
pencils to slip in and out easily. 
allowing for seams. 

Cut one strip two inches longer 
than the other. 

With thread or trimming. sew the 
pieces together on three sides with 
a cross-stitch. Thread of contrasting 
colors looks attractive. 

Fold over the two-inch flap and 
fasten with a snap. You now have 
a useful pencil case. 

Harry J. Miller 
Philadelphia. Pa. 
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History 
movies 


History facts can't 





be dry when they are 
> | ; { — — learned this way. 
- F&F 


' By Barbara C. Allred 


N our school, the fifth-grade sOo- 
I cial studies subject is the his- 
N tory of the United States. In its 
\ A history. our country has gone 
. | through five great stages. First, it 
was discovered by Columbus and 
, others. Second, it was colonized by 
men like Captain John Smith and 
the Pilgrims. Third. the American 
nation was organized out of thirteen 
; ' colonies. with George Washington as 
its leader and the Betsy Ross flag its 
symbol. Fourth, it grew until it 
stretched from the Atlantic to the 
loss Pacific. And fifth, during the Civil 
; ey AS War, it was preserved as a Union by 

’ ~ \- ai Abraham Lincoln. 
/ } —j) At the beginning of the year we 
P ) | planned to make a picture-show de- 
picting the five stages mentioned 
Pil] | & Se above. The first film was titled “The 
if \f | Old World Finds the New.” I wilt 
\/ ‘ explain how we carried on this part 


\ y Oo bY y rea! | | of our activity. 





|) ry \\ \y~ ; \s we studied each man of impor- 
ci A S j = i W tance who came to America to ex- 
cam <4 as une plore, we made a large frieze on the 
sf? 3 \ 4 \ \ board. We made ten pictures, show- 
A ts ing in order the men who came from 
= | SS Se Le ~<f ‘ the Old World, and pictures show 
a ees ; ing what they did here. Several 
, children worked together on one 
picture, some doing background and 
p others doing figures, etc. They had 
Ven Three of the pictures. Top: Vikings of the North. Viddle: Balboa Views lessons on perspective, color, cos- 
- the Pacific. Bottom: La Salle Plants Cross at the Mouth of the Mississippi. (Continued on page 48) 
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Making a periscope 


Your science class will enjoy this experiment 
when they are learning about light. 


By Robert LeRoy Spence 


Y using this instrument, one 

B can see over fences and 
around corners without being 
detected. The construction is simple 

and the materials are easy to find. 
The materials needed are a cheese 
box; small tacks; a coping saw; wire 
brads; model-airplane cement or 
liquid glue; and two ladies’ purse 
- mirrors, or scraps of mirror and a 


glass cutter. 
«- First remove the cover of the 
cheese box and place a mirror in it 


at a 45-degree angle, so that it is 
possible to see the top of the bor 






































i —-* when it is held at eye level. Fasten 

7 w Z J — the mirror by gluing the edges and 
_—_— ~a tacking wire brads in place. (See 
—T My é — figure. ) 
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Now replace the cover, first cutting 
« two-inch opening at the bottom o/ 
the box with the coping saw. Tum 
the box around, and, on the oppo 
site end cut another two-inch opening 
and fasten the second mirror at 8 
45-degree angle parallel to the first 
The two mirrors will now form * 
periscope. (See figure at left.) 




















The uses of the periscope are nv 
merous. Try it when that post gel 
in the way at a ball game, or whe 
people eight feet tall obstruct the 
view at a parade. 
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Fingerpainting 


By Maribeth L. Murphy 


ut very best part of finges 
painting is that you don’t have 
to be an artist; you don’t even 
have to know how to draw a straight 
line! 

No brushes, crayons, or pencils are 
uecessary. Your hands, with their ten 
fngers and fingernails, are all you 
need, and a big sheet of glazed paper 
approximately 14 inches by 20 inches 
Soft, absorbent paper such as type 
writer paper or newsprint is not suit- 
able. Commercial fingerpainting pa- 
be purchased in the art 
supply stores, or you may use a good 


per may 


grade of shelf paper. or heavy white 
wrapping paper. 

You may buy commercial finger- 
paint in jars all the way from the 
half-ounce size up to the gallon size. 
x you can make your own paint 
Here is the recipe 
1/3 cup laundry starch 


very easily. 


1/2 cup cold water 
Dissolve starch in water. and stir 
\'% cups boiling water. and 

‘4 cup soap flakes 

Cook slowly until the mixture 
is creamy and thick, then divide 
into six portions in separate jars. 

Add one teaspoonful of a different 

powdered color (dry tempera) to 

each jar, and mix well. The basic 
colors are black, brown. red. blue. 
green, and yellow. 

You will need a_ broad, 
working place, such as a table or 
large desk. Cover it with newspapers. 
oilcloth, or a sheet of linoleum. To 
protect your clothing you should 
wear a cover-all apron. Roll up your 
deeves, take off rings and bracelets 
and you are ready to start. 

First. slide the sheet of 


smooth 


pra pret 
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threugh clear water. and hold it up 


fy a corner to let the excess water 


irip off. Spread it smoothly on the 
work table, and be sure there are no 
air bubbles underneath. If there are, 
lift an edge and smooth the bubbles 
toward it with until all 
have been worked out. Dip up a big 
-pvonful of the paint mixture and 
put it on the paper. Spread it over 
the surface with your hands, work- 
ing out any lumps that it may have. 

Now you are ready to experiment! 
Make circles with one finger, with 


your hand 


five fingers. with both hands; wipe 
them out with the palm of your hand. 
Make little patting motions on the 
paper with the tips of your fingers, 
the palm of your hand, the side of 
your little finger. Try a few short 
strokes with the back tips of your 
fingernails. It doesn't really matter 
what you do now. Just get the feel 
of the thick paint on the paper. If 
you like, add more paint; or, if the 
medium seems too dry, sprinkle a 
few drops of water onto the paper. 

Chances are that. before you know 
it. a design will emerge. It does not 
have to be a picture or a perfect pat 
tern. If you do not like it, smooth 
it out and start again. If it pleases 
you, which is really the only rule in 
finger painting, lift the paper care- 
fully and spread it out on newspapers 
to dry. Never leave it on the work 
surface, for the paint which has run 
over the edges may cause it to stick 
ind be spoiled. 

Wash the paint off your hands, 
and wipe up the excess paint from 
the table with a clean, wet cloth in 
preparation for your next painting. 

If you experiment, you can develop 
any number of interesting strokes of 
your own; however, there are a few 
standard techniques from which you 
can make your own variations. Ver- 
tical or horizontal movements of the 
whole hand, as well as sweeping cir- 
cular strokes, make interesting back- 
grounds. A stroke of the hand across 
the paper, leaving a streak of white 
paper showing through, often gives 
the effect of the horizon line. 

Tree trunks made with 
slightly jerky up-strokes of the 
finger, curving out into the branches. 
Use a separate stroke for each 
branch. Foliage effects may be 
achieved by patting motions of the 
fleshy parts of the hand or fingers. 


may be 


(Continued on page 44) 









Give your metalcraft work a 
perfect start — by using high 
quality METAL GOODS handi- 
craft metals. They're easy 
to work — and assure lasting 
satisfaction in your handicraft. 


















































@ ALUMINUM and COPPER 
CIRCLES... For attractive 
trays, coasters and other 
useful articles. 


@BRACELET BLANKS and 
RECTANGULAR SHEETS 
...0f Aluminum, Brass, Cop- 
per and Stainless Steel. 
Reacy for your artistic touch. 


YOURS FOR THE ASKING... 


“Making Aluminum Trays and 
Coasters”, an interesting and 
helpful booklet as well as the 
copper-craft bulletin for be- 
ginner or experienced crafts- 
men. Write for your FREE copy 
and Metal Goods price list 
today. 


METAL GOODS, 
CORPORATION 


624 Rosedale Ave. 
St. Lovis 12, Mo. Dept. JA 














Timely 


cnids 





teacher’s 








FREE FOR THE ASKING 


A treasure trove of free teaching 
aids awaits the teacher with a suf- 
ficient supply of time, patience, and 
postage to dig it up. To save the 
postage, patience. and time of: our 
readers, the editors of JUNIOR ARTS 
& ACTIVITIES bring together each 
month several items of free material 
which we think will be especially help- 
ful. By filling out the one coupon on 
this page, any or all of the items 
mentioned in our columns or offered 
by our advertisers may be ordered. 
If we so mention, the distributor will 
supply more than one copy of certain 
items, perhaps enough for each mem- 
ber of your class. You should receive 
the requested materials within thirty 
days. Failure to receive any of it 


means that the supply has been ex 
hausted. 
OFFERED BY OUR ADVERTISERS 
Art Supplies 
1: Milton Bradley catalog of educa- 
tional materials. Milton Bradley 
Co. 
- Sample of new. all-purpose art 
El Greeo Art 


nN 


paper. Brochure. 
papers. 
3: General catalog of art supplies. 
Thomas Randolph Co. 
bk: Catalog of Walter T. Foster art 
books. Walter T. Foster. 
Ceramic Art 
5: Catalog containing complete line 
of potters supplies. Illini Ceram- 
ic Service. Inc 
Films 
7: Rental or sale catalog of art and 





Service Editor 
Junior Arts and Activities 


QUANTITY REQUEST: ITEM Nw, 
NAME 

STREET ADDRESS 
EE 


SUBJECT TAUGHT... 





15-46.) 
l + 9 13 lo 19 
2 5 10 14 l 20 
3 7 11 15 18 A | 


Timely Teacher's Aid Order Coupon 


542 North Dearborn Parkway, Chicago 10, Ill 


Please send me a copy of each publication whose number | have circled below 


(These numbers correspond to the numbers in the descriptions on pages 34-35, 


23 27 256 259 262 265 
24 29 257 260 263 266 
2 30) 258 261 264 267 


AMOUNT NEESPLD 


( Please print) 


— STATE 


CRADE 
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cratt films recommended tor ug 
in the elementary grades. Bailey 
Films. 

24: Special list of films on architee. 
ture, crafts, film art, fine art, and 
art instruction. International 
Film Bureau. 

General Handicraft 

9: 100 page catalog, fully illustrat. 
ed, listing materials and instruc. 
tions for bead work, beginner: 
leather craft, textile and china 


decorating, raffia work, and 
other crafts. Griffin Craft Sup. 
plies. 


10: Illustrated catalog listing items 
and instructional aids for work. 
ing in leather, wood, basketry. 
reed, pottery and other crafts, 
J. L. Hammett Co. 

11: Ideas for classwork in “Book on 
Art Craft.” Thayer and Chan 
dler. 

26: “Ilandicraft Supplies,” 76 page 
book of art and craft materials 
Leisurecrafts. 

Leathercraft 

13: Catalog containing complete 
range of leathercraft from be 
ginner’s ready-cut kits to tools. 
materials, and supplies for the 
most advanced hobbyists and 
craftsmen. J. C. 

27: Illustrated containing 
instructions for making “Sandal 
Moce’s,” an easily 


Larson Co. 
circular 


assembled 

Delkor, Inc. 

30: Catalog containing project ideas 
and complete line of leather 
craft kits. tools and supplies. Os 
born Bros. Supply. 

Metal Craft 

14: “Making Aluminum Trays and 
Coasters,” an 


leather shoe. 


interesting and 
helpful booklet, and copper craft 
bulletin for beginner or experi: 
enced craftsmen. Metal Goods 
Corp. 

Music 

15: 1950 Educational Music Bureau 
Guide listing a complete stock of 
equipment, supplies, and _teach- 
ing aids for every phase of music 
education. Educational Musi 
Bureau. 

Pipe Cleaner Projects 

23: Illustrated Chenille-Kraft circu 
lar contains instructions for mak- 
ing objects out of “pipe-cleaner” 
strands. Barry Products Co. 

Puppetry 

29: Details regarding membership in 
the Puppeteers of America. Pup- 
peteers of America. 
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Plastic Work 

16: 48 page catalog listing plastic 
material for internal carving. 
casting, weaving and fabricating. 
Art Plastics of California. 

Shell Craft 

17: Catalog of shells and supplies for 
making shell jewelry and novel- 
ties. The Nautilus. 

Schools 

18: Illustrated l’iano Lesson (Teach 
er’s Normal Course) from home 
study series offered by Univer- 
sity Extension 
Booklet. 
Conservatory. 

19: Catalog of courses offered by the 
Hill and Canyon School of the 
Arts. Hill and Canyon School 
of the Arts. 

Teacher Loans 

20: Details of “Borrow by Mail” plan 
for teachers. Postal Finance Co. 

Tests 

21: Catalog of standardized educa. 
tional and mental tests. 
of Educational 
Service. 


Conservatory 


University Extension 


Bureau 
Research 
Extension 


and 
Division. 
State University of lowa. 


OCTOBER LISTINGS REVIEWED 

256: Makinc Hanp Wroucut STER- 
LING SILVER JEWELRY. Detailed 
instructions and clear illustra- 
tions combine to make this 15- 
page booklet a “must” for the 
craft worker's library. Though 
the booklet is priced at $1.00. 
Handy & Harman. dealers in 
precious metals. will send our 
readers a copy without charge. 


257: FLEXCRAFT INSTRUCTION MAN- 
UAL. This illustrated 40-page 
booklet will tell how you can 
produce colorful and attractive 
artificial flowers by the use of 
flexible wires and a novel vari- 
ety of liquid plastic. Flexcraft 
Industries. manufacturers of 
this new art medium. publish 
the booklet. 

» 


3: CRAYOLA CraFts. Crayolas may 
be used for making such articles 
as a pencil box, a yarn-holder. 
a lampshade, curtains. etc. Your 
pupils will find it easy to follow 

‘instructions in this 

booklet, supplied by Binney & 
Smith, 

259: CIRCULAR ABOUT PEEL-OFF PAL- 

ETTE. Each “Peel-off” Palette 

contains 50 specially processed 

sheets. impervious to all me- 


the concise 
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IO): 


diums. Just peel off the used 
top sheet clean 
working surface is ready for 
action. You can read all about 
this labor-saving device in the 
l-page circular distributed by 
Jonn J. Anthony. If you would 
like to have a copy of the cir- 


and a fresh, 


cular for each of your pupils. 
just fill in the quantity request 
line on the coupon. 


CATALOG OF THAYER & CHAND- 
LER AiR BrusHes. Though you 
are undoubtedly already famil- 
iar with the name “Thayer & 
Chandler” in with 
air brushes, you may want to 
know 


connection 


more about the various 
types of air brushes they manu- 
facture. The 14-page descrip- 
tive catalog offered through this 
column illustration, 


description, and price for each 


gives an 


261: 


type of brush. In addition, some 
elementary air brush exercises 
are described and illustrated. 
Wit_per-Crarrt LEATHER PRoJ- 
ECT SERIES. This series includes 
27 individual booklets. each of 
which describes in detail how 
to make a useful article of leath- 
er. Among the things which 
these booklets tell how to make 
are: looseleaf memo book cover. 
purse and card case, letter cases. 
billfolds, belts, hats. camera 
cases, leather boxes, and cush- 
ions. These booklets are of.- 
fered by Wilder and Company. 


NEW LISTINGS 


262: 


Vari-A-BLock. Vari-a-block is 
an educational toy consisting 
of 96 blocks, comprising 16 
basic geometrical shapes, which 
are mathematically fitted in 
(Continued on page 45) 











12'°x 18" Poster Christmas 
Story, 3 Wise Men, Mary. 


Stand-up Santa. 





ALL BRAND NEW 


IDEAS INCLUDING oe 
children. 


dren) instructions. 


FOR CLASSROOM 
& INDIVIDUAL USE 


The new, big 1950 Christmas Art Packet is ready. 
full with 30 individual new Christmas gift and decoration proj- 
All p inted actual size on colored paper sto-k ready to 
use. Christmas holiday art material that will thrill lower grade 
Extra copies of any project available by return mail. 
Everything is presented with simple, easy-to-follow (for chil- 
Included in this big Christmas packet are 
also clever colorful ideas for decorating your classroom—a big 
Christmas poster—table decorations—a big window Christmas 
tree—angels to use on the mantel, etc. 


by ordering early. Do it right away. 










THAN THIRTY 


CHRISTMAS 
ART PROJECTS 


Crammed 


Avoid disappointment 








Christmas Candle Candy 
Box. : 
i MAIL 
Christmas Toys. : 
Kitchen Calendar R«mind- : 
er for Mothers. : 
Christmas Gifts, Wall : 
Plaques, Greeting Cards, } 
Gift Wrappings. : 
t Name 
WINDOW PICTURES { 444 
ETC., ETC., ETC. es 
; City 





HANDY COUPON NOW 
CHRISTMAS ART SERVICE 
Box 508-R, Park Ridge, Ill. 


Enclosed find $1.00. 
Project 1950 Christmas Art Packet. : 
(If you remit by check, add 5c) ; 


Please rush me complete 30- 











Vention JUNIOR ARTS AND ACTIVITIES 
when answering ads. 





IDEAS FOR CLASSWORK 
How to decorate 
burnt wood etchings 
glorified glass 
plaques, mirror pic- 
tures, brass and cop- 

per craft, etc. 

Write te Dept. 
JA-11-50 





Thayer & Chandler, 910 W. Van Buren St., Chicage 7 








MODERN 
CERAMISTS | 

WHEEL 
only 


$2.95 ea. | 


plus 25c for 

postage and 
handling | 

order today | 


MANY USES } 
Modeling, Sculpturing, Glazing, Banding, 
Spraying, Etc. Excellent for Striping, 
Painting, Lining, and Engobing. 

ADVANTAGES 
Smooth running on ball bearings, 8-inch 
diameter, Molded Heavy Bakelite, non- 
rusting, easily cleaned, holds up to 100 
Ibs., weighs less than I'/2 Ibs! 


ILLINI CERAMIC SERVICE, INC. 
163-169 W. Illinois St., Chicago 10, III. 























NOW —— COMPLETE 


JUNIOR CRAFT 
Supplies By Mail 





100-PAGE 
CATALOG 


—fully 
illustrated 


SELECT from one of America’s larg 
est, most complete stocks of handcraft 
supplies . . . everything you need for 
junior craft work! Materials, tools, 
accessories and instructions for bead 
craft, beginner’s leather work, textile 
ind china decorating, raffia work 
block printing, scores of other crafts! 
All items fully described in our new 
100-page catalog write for your 
free copy now. 


GRIFFIN CRAFT SUPPLIES | 


Since 1924 


$626-J Telegraph Avenue 
Oakland 9, California 





| 
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Either commercial clay or the backyard 


variety can be used in this terracotta 


AKING clay vubyects with a 
mold is comparatively easy. 
Almost anything will serve 


as a mold. Remember that a good 
inuld should hold water, and its sides 
A molded ob- 
ject cannot be removed in one piece 
from a container with a narrow neck, 
or sides curving inward to a small 


should curve outward. 


mouth. 


The method of making pottery 
without a mold dates back to ancient 
Egypt and Babylonia. The American 
Indians became quite skillful at it. 
and so can you. 

The first thing one needs is a lump 
of clean, stiff clay about the size of 
two doubled fists. Often this can be 
dug up from the back yard. Yellow 
clay is preferable to blue in that it 
has a clearer. more even color after 
firing. 

However, if the family objects to 
holes in the garden, or if there is no 
clay in the vicinity, one can usually 
buy all that’s needed for a few cents. 
Such clay is better for the beginner 
hecause it is easier to work and freer 
of impurities than natural varieties. 

The clay should be worked with 
water until it is soft, but 
wet. If it is back-yard clay, all stones, 
lumps of dirt, small sticks. and straws 


not tow 


must be picked out. 

Roll the clay out on a smooth 
hoard until it is a flat pancake about 
the thickness of a pencil. With a 
knife, divide this pancake into strips 
about a foot long and as wide as 
they are thick. 

Keep fingers wet by frequentl, 
dipping them in water. Carefully coil 
one of the strips around and around 
like a jelly roll. Close up any open- 
ings between the coils by rubbing a 
little water over the surface. Add 


ware. 


By James F. Bent 


more strips gradually, lifting the 
outer edge until a saucer about three 
inches in diameter has been buil 
up. Let the saucer harden, or set. 
in a warm, dry place away from 
direct heat. This will prevent the pot 
from collapsing of its own weight 
at a later stage. 

After an wet the rim and 
add more strips, coiling them as be. 
fore. until the bowl is four inches 
across and three inches high. Again 
illow the work to harden. 


hour. 


Finish out the shape of the pot 
by adding more coils, drawing in the 
rim a little to make a_ thick lip. 
While the nearly finished bowl is 
hardening, make a mixture of clay 
and water about the consistency of 
cream, and rub it over the pot in 
side and out for a smooth, even fin 
ish. 

Until the clay hardens, it can be 
made into any sort of an object. For 
an ash tray, indent the rim of the 
saucer to hold a cigaret, cigar, or 
pipe; for a flower pot, punch 4 
drainage hole in the bottom. If the 
pot is to be decorated, do it now s 
that the figures or design will set with 
the clay. Use the point of a knife for 
this purpose, being careful not to cul 
too deeply. Do not paint the pot until 
it has dried thoroughly. Otherwise 
the paint will crack. 

The process of drying the pot must 
le done carefully. This is particu 
larly important with natural clay 
which cracks easily if given too muc! 
heat too suddenly. In summer, pv! 
the pot in a shaded place. In winte! 
keep it in the house away from radia 
tors. 

After two or three days, the pe! 
can safely be given more heat. Pu! 
the howl in the oven of the kitche: 
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stuve and bake it for several hours. 
if commercial clay was used, the pot 
should be completely dried and ready 
for the finishing touch of paint. How- 
ever, if it was made from natural 
clay, the pot should now be placed 
in the hottest part of a fire and left 
there overnight. The firing is the 
most difficult part of the job; for, 
if the pot is taken from the fire 
while it is still hot, it may fall to 
pieces when cold air strikes it. When 
the fire is completely dead, brush 
away the ashes and lift the pet out 
carefully. 

Now you will have a real terra 
cotta Indian pot that will not only 
he useful for years, but will also give 
you pleasure in knowing that you 
made it yourself! 


Bookbinding 

(Continued from page 10) 

paper carefully on the surface, allow 
it to remain a moment, then remove 
the paper and lay it flat to dry. (4) 
One may also use small particles of 
colored crayons shaved from dis- 
carded bits. Sprinkle these over the 
surface of heavy wrapping paper and 
place a newspaper on top. Press with 
a hot iron. (5) Block-printed or 
stenciled papers and coarse-textured 
cloth may be used for both front or 
end pieces. 

Wooden boards make attractive 
covers which may be used as albums 
or scrap books. Cut thin three-ply or 
basswood boards to the required size 
for covers. Then cut the front cover 
again, as shown in the illustration, to 
provide for greater ease in bending. 
Fasten these two pieces of the front 
cover together by means of small 
brass hinges or by a lacing of leather 
thongs. Shellac or varnish both front 
and back covers. Stain or a coat of 
burnt sienna may be rubbed into the 
surface of the wood before varnishing 
to secure still another effect. Add 
decorations to the cover by burning 
on a design, painting it on with 
enamels, or appliquéing it with felt 
or cork. Assemble inside sheets and 
cover, punch holes, and join with 
leather thongs. 

A cardboard cover for a notebook 
may be easily decorated. From 
medium-weight cardboard eut out pat- 
terns for a design, or the forms of 
initials and glue them into position 
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on the notebook cover. Then cover 
the entire outside surface of the note- 
boek with paste and lay on a sheet 
of crepe paper which is at least three 
inches longer and wider than the 
cover. Smooth it on. Then, with the 
fingers, very carefully push the paper 
here and there te give an uneven 
leather-like effect. Care must be taken. 
for the paper tears very easily whilk 


New Horizons in Teaching 


quare Da 


According to Montana Pete—learn 
the six basic steps for square dancing 
and you can do most dances. These 
steps he proceeds to give you quickly 
and easily with slow-tempo, practice 
records and special, illustrated manual 
all in his own Montana Pete’s Square 
Dancing Album Number I. With no 
more than this, Montana Pete says you 
can learn to square dance in 30 minutes. 
And Montana Pete should know— 
He’s been teaching square dancing 16 
years. He is Mr. Ernest Useman, 
Supervisor of Recreation, Chicago 
Parks, serving 20,000 folks a month. 


Home after a strenuous day, ever discover how chewing delicious 
WRIGLEY’S SPEARMINT GUM seems to give you an 
immediate little lift? This comes from the pleasant 
chewing which helps relieve nervous tension— 
and, that refreshing, long-lasting, tasty flavor. Try it. 





ncing 


Quick, Simplified Way of Teaching Beginners 


moist with paste. 

If you would like your name or 
monogram in lenghand on the cever. 
use a piece of string. Spread a portion 
of the cover with mucilage. Lay one 
end of the string on the mucilage 
at the beginning of the first letter 
and continue to write with the string 
to form the remaining letters. Then 
follow the pasting method previous, 


Suggestions we hope you 
will find interesting 
and helpful 














Montana Pete—his method 


This Album is in response to schools 
and social groups feeling a need for 
just such a simple, proven teaching aid. 


Album has two 10”, slow-tempo, PRACTICE 
RECORDS, 78 RPM, two sides; calls, music, 
time out for rehearsals and complete dance 
(inusic and calls), THE 28-PAGE, 8x 12” 
MANUAL accompanying records, uses actual 
photographs. You learn how to form the set 
or square, allemande left-and right, prome- 
nade, etc. Also taken up is How to Plan a 
Square Danee Party. 


If further interested—and your record shop 
hasn’t it, write M. M. Cole Publishing Co., 
823 S. Wabash Ave., Chicago. Just ask for 
MONTANA PETE’S SQUARE DANCING ALBUM 
Number 1, complete; postpaid $3. 














described in covering with paper. 

To bring the design or letters into 
relief, press along its edges with a 
crochet hook or teaspoon. 

Now reverse the notebook, miter 
the corners of the crepe paper, and 
paste down. Cut two end papers and 
mount, leaving two ring slots. 

The accordion-type book is often 
used to mount pictures and snapshots. 
and proves an original and easily 
made gift. Cut twenty-five pieces of 
rather stiff paper. Bind them together 
with bookbinder’s tape. Cut two stiff 
cardboard or wooden covers slightly 
larger than the inside pages. Paste 
the first and last section of the ac- 
cordion pages to the covers, decorate. 
and your book is finished. 


Editorial 


(Continued from page 1) 
ite book character should make it a 
festive occasion. 

We hope that your pupils will re- 
member Book Week and what it 
stands for long after it is past. And 
we hope that many will form a 
long-enduring friendship with books. 


Preventing boredom 


(Continued from page 18) 


hibits of people doing all sorts of 
things, from playing baseball to mak- 
ing war. Some have boats of many 
kinds. Several girls painted many old- 
fashioned people, which they had 
studied about when reading about 
Any child who 


wishes may have his own exhibit. 


old-fashioned trains. 


Children do not make progress in 
any art without interest on the part of 
both. There is 


nothing indifferent about the expres- 


teacher, parent, or 
sion on Nancy’s face in Illustration 4. 

We have not mentioned the sisters 
of these children, All of the illustra- 
tions shown here were made in school. 
Each child has an older sister who 
likes to draw horses. Mary and Nancy 
are more advanced than their sisters 
were at the same age. We often find 
that younger sisters and brothers of 
artistic children learn much from the 
older children. On the other hand, it 
often happens that the younger ones 
become discouraged because their ef- 


| forts look cruder to them. 


a SCHOLASTIC assortment 


OF HIGGINS INKS IN COLOR 














The famous Higgins Liquid 
Waterproof Colors—the favorites 
of artists everywhere—are now ¢ 
available in Assortments of 
eight 3% oz. bottles. Ideal for 
students—the Scholastic 
Assortment is a “natural” 

for all who would have Higgins 
Colored Drawing Inks in smaller 


than the usual bottles. Each bottle has a 
translucent plastic stopper so you can see the 
color. Artists, letterers, and draftsmen—look for 
this new Scholastic Assortment of Higgins Colors 
at your favorite artists’ supplies store. 
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SINCE 1880 
THE BASIC ART MEDIUM 








Lettering 


(Continued from page 8) 
ideas there were in the world. This. 
in turn, necessitated an alphabet with 
greater possibilities than those ep. 
gendered in drawing a picture. 
The picture-alphabets had gradual 
ly undergone a simplification where 
by the pictures were reduced to mere 
symbols or strokes representing ob. 
It was here that 
man coupled the bright idea of using 


jects or thoughts. 


natural syinbols to express language 
sounds with helpful pictographs. 

If we examine early Egyptian al 
phabets which were contemporan 
with hieroglyphics, we find that the 
idea of speech is conveyed by draw. 
ing a picture of the lips. This later 
became the Egyptian letter R. Per 
haps this name was suggested to the 
ancients because it was necessary t 
part the lips and place them in the 
position shown to pronounce the let- 
ter R. The same might be said of the 
O. which requires a round mouth. 
The transition from pictograph to the 
phonetic alphabet was a slow one. 

(To be concluded in December) 
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Acorns for pins 


This novel costume jewelry is 
charming and easily made. 


By Imogene Knight 


EMOVE hats and glue a fringe the face. Shellac the entire acorn. 
of yellow, black, or brown When dry, tie a bow through the 


wool or crepe paper for hair. top of the acorn and fasten a small 
Make 2 holes in the hat and fasten safety pin in it. 
a small wire in them to hang it by. Braid colored wool, fastening the 
or fasten a small screw eye in it. acorns as you braid. Make tassels 
Glue hat back on. Paint the hat and on the ends, 





Bracelet or necklace. A boy and a 





irl fastened together for a pin. 
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ARTIST MATERIALS 


WHOLESALE TO YOU BY MAIL 
SEND 10c FOR PRICE LISTS & DISCOUNTS 
All nationally known brands of art & school sup- 


plies. Ask for specific quotations on all items 
ou u 
ART SUPPLY CO. 





2932 NICOLLET MINNEAPOLIS, MINN. 





Make Your Own 
Shell Jewelry and Novelties 
For The Best in Shellcraft Supplies 
THE NAUTILUS 


Dept. A P.O. Box 1270 
FREE CATALOG SARASOTA, FLA. 














Pin $1 to thie ad for the thrill of your life 
and paint your own Xmas cards with 








tide fashion. It’s simple and lots of fun 
for all. 

Mail this ad TODAY with $1 and your 
name and address. Other sets and refills 
available. 


CVH LABORATORIES C 
396 COIT STREET RVINGTON 





PLASTIC Material for INTERNAL 
CARVING, CASTING, WEAVING 
and FABRICATING. 


PLEXICLAS e LUCITE 
METALLIC ACETATE © STYROFOAM 
POLYPLASTEX SYNSKIN 
CEMENTS e@ DYE 
JEWELRY FINDINCS ° TOOLS 


Write today for FREE 1950, 48 page catalog 


A COMPLETE SUPPLY HOUSE For 
Your Plastics Hobby or Business 











8125 E. 14th St. Oakland 3, Calif. 





Leaf art 


EACHEKS soreetimes find nature 
T teaching difficult. Many boys 
and girls are not interested in 
nature study because they have not 
learned to see the beauty in nature 
that surrounds them. However, if 
this subject is correlated with art, a 
gratifying change is soon apparent 
to the teacher and the children. 
When units of work on trees are 
undertaken, children usually show 
more interest in the shape of leaves 
than they do in the shape of trees or 
the texture or color of the bark. An 
excellent approach, as a beginning. 
is to make a collection of leaves 
while on field trips in the Spring or 
in the Fall. Other features about the 
tree can be studied later. 


These projects can make nature study more 


interesting. By Helen Thomas Chick 


Dome art activities would include 
the following: 

l. Tracing leaf shapes. This is 
merely drawing an outline of the leaf. 

2. Pressing leaves. This is done 
by placing the leaf between thick 
layers of newspaper for several days; 
then removing and mounting them. 

3. Making leaf prints. This is 
done by applying printer’s ink to the 
back of the leaf with a brayer and 
pressing the leaf firmly on paper. 

4. Making spatter prints. Place 
the leaf flat on the paper (a few pins 
will hold the leaf in place) and with 
a stiff toothbrush and a stick or 
piece of screen wire spatter tiny 
drops over the paper. A spatter gun 
may be used if it is available. 


5. Making blueprints by placing 
leaves on pieces of blueprint paper 
and exposing the paper to the sun. 
Place the paper on a piece of glass. 
put the leaf on top of the paper. 
place another piece of glass on this. 
and expose for three minutes. Re 
move from the sunlight and place the 
blueprint in water until it reverses 
in color. 


JUNIOR ARTS AND ACTiViTiés 








PERFECT 
! Yole) 4m te): 
TEACHERS & 
STUDENTS 


PRACTICAL PAPERGRAFTS vs. rctestram 


Here it is! The first complete book on working with paper! Shows you everything you want to know 
about cutting, folding, twisting paper to create those amusing and useful articles, tricks, and lovable 
toys that you’ve admired in your favorite shops. YOU DON’T HAVE TO BE AN EXPERT! — 
ANYONE CAN DOTIT! This book shows you how. With these step-by-step illustrated instructions, 
you can turn out beautiful paper drapes or watch your boy create a magnificent 4-masted schooner. 
Make dancing puppets, or a laughing jack-in-the-box, a bucking jackass, or a funny folded bunny 
guaranteed to make small eyes almost pop out in wonder. Surprise friends with lovely candy boxes, 
baskets, colorful fruit bowls, party hats, favors, and decorations that will make your holiday table the 
talk of your community ... even if you’ve never picked up a scissors before! OVER 400 PHOTO. 
GRAPHS AND DRAWINGS show you everything about: Puppets — Party Decorations — Stage 

Scenery —Masks—Baskets—Lampshades — Marionettes—T oys— Dolls — Stencils — Flowers — Costumes 

—and many others. Covers paper pulp—tissue & crepe—newsprint — papier-mache — decoupage — $2 50 

paper carving—etc. Hours of useful, fascinating fun for anyone from 8 to 80. Just Published . . . only ° 


300 PROJECTS for HAND DECORATING 


By Julienne Hallen 


Tells how to convert drab, dated tables, chairs, or swap-shop bargains into real decorative treasures. 
Make exciting personalized gifts with your own two hands... THIS BOOK WILL SHOW YOU 
HOW! You don’t have to be an artist. Even if you’ve never picked up a paint brush, this book 
shows you step by step, everything about Textile Painting — Leather & Metal Tooling — Block 
Printing—Silk Screening—Glass & Metal Etching—Wood Burning—Glazing—Cork Painting & 
Applique—Crayoning . . . plus hundreds of original designs and painting patterns for every use. 
THE MOST COMPLETE BOOK ON HAND DECORATION EVER PUBLISHED! 

With these easy-to-follow instructions, you too can turn out beautiful hand decorated trays 


blouses, bookcases, china . . . anything! Only $2.98 


FOLK ART DESIGNS 1001 DESIGNS For 
By Julienne Hallen HAND DECORATING 


lacing 3 By David Flam 


paper Here is the most comprehensive collection - Here at your fingertips are 1001 beautifully 
i ai folk art designs ever published . . . Authentic detailed designs and painting patterns 
| ; , , _ . in one, grand book! Big, lovely, workable 
glass. g native creations, including Pennsylvania designs in every category including, Leaf Motifs, Animals, 
paper. 4 Dutch, Mexican, Swedish, Chinese, Norwegian, Borders, Moderns, Geometrics, Rosettes, Holiday Themes, 
_— 4 : : : F etc. Complete, step-by-step, graphic directions for decor- 
n this. § French, Danish, Irish, Polish . . . big workable designs ating Kitchen, Nursery, Bethroom, Fabrics, Wood, Leath- 
s. Re B for chests, china, glassware, metal, leather, needlework, er, Glass, Metal . . . for stenciling, hand painting, needle- 
ace the cc. Complete with instructions, color guide, history end work, silk screen, block printing, leather work, etc. Full 
4 instructions for adapting designs, cutting stencils, apply- 
everses $2 50 ing colors, etc. This monumental book must be seen to 
e 


be appreciated. Only $2.50 


Only 


ee ee ee ee 8 8 8 
HOOKED RUGS for FUN & PROFIT 2) Ae HOW TO MAKE FOREIGN 
neuer By Bettina Wilcox . DOLLS AND THEIR COSTUMES 


It’s fun . . . it’s easy . . . This book tells By Julienne Hallen 


. At last! A really complete book on foreign dolls— 

you how! Amazing new methods to save for every doll maker and collector! Step-by-step in- 
structions, photographs, diagrams and FULL SIZE 

CII PATTERNS show you how to create lovable, fascin- 
authentic and charming hooked rugs, ating dolls from fabrics, yarns, wood, rags, remnants, any old 

AF —_, In _ = no time at = ea “—, turn ~_ a cuddly, — 

i . Includes ear eyed Frenc anette, er a laughable Mexican doorman—a jolly 

oenene and designs . y clown, full 36 inches tall! . . . a gay Gypsy—a Norwegian sailor, 

American, Floral, Nursery ... also doz- or a Swiss yodeler. Dozens of authentic creations, clothed in their 

: colorful native costumes, complete with faces, hair styles and pat- 

ens of novel effects such as stitched, knotted pile and terns, with suggested materials for every use. Complete directions 
, A make these doll-making projects so simple that any child can have 

“handkerchief” rugs. Complete with step-by-step direc- many hours of wonderful, creative fun. Costume patterns illus- 
js fer teaten oe in So Se can also be adapted to -~ making of children’s 
Goons... for ers er erts. othes. Perfect for classroom use by teachers. 
_ $1.00 $1.98 


Only Just Published . . . only 


time and work ... plus more than 100 





Please send me the following book(s) ! have checked below. | can return 
HOW TO ORDER! Mail your order today. If you send payment for full refund, if not satisfied. 


with order, we pay postage. If you prefer C.O.D. shipment, you can [J PRACTICAL PAPERCRAFTS [) 300 PROJECTS (j 1001 DESIGNS 
Day postman on delivery for cost of books plus postage. MONEY (— FOLK ART DESIGNS 0 HOOKED RUGS CJ FOREIGN DOLLS 
BACK GUARANTEE: Ocders mailed within 24 hours. If not com- | am enclosing $... , in full payment. Please send order C.0.D. 
Pletely satisfied, money will be refunded at once. cceccceeeesey plus postage 


HOMECRAFTS Wei Shee tent 
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eull iteliuctiun, lempieies, culvl guld- 
ance and all tuols and materials for carv- 
ing and painting models of six Ameriesan 
birds, 
$2.95 postpaid The Birdsmith 
539%2 Hudson St., New York 14, M. Y. 
SPECIAL CLASS PRICES 


“PIPE CLEANER” PROJECTS 
Available in all sizes and colors for class project 
use. Special Price Discount to teachers. 
Write for free illustrated instruction 
Chenille Kraft projects. 

BARRY PRODUCTS COMPANY 
801 W. Aldine St. Chicago 13, Ill. 


MAKE MONEY! SEW 


New Style Ready-Cut Baby Shoes and Aprons at 





sheet of 











home. Fast. Easy. Sample and instructions for pair 
: shoes 50c. Apron $1.00. Postpaid 
Illustrated folders 10c 


LIEBIG INDUSTRIES 
Dept. A Beaver Dom, Wis. 


The New 


ALL PURPOSE ART PAPER 


Will take all media with perfect fidelity. Sensitively 
absorbent. Great dimensional stability. Moderately 
oriced. Available at leading art supply stores. 

‘rite for free sample and brochure 


EL GRECO ART PAPERS 
115 Chauney Street Boston t1, 


Mass. 





A COMPLETE 
Line of 


HANDICRAFT 
Supplies 


We 
reation 
Schools, 


Bureaus 


Schools, 
Vacation 


Rec- 
Bible 


Home 


supplying 
Camps, 
clubs. and 


specialize in 
Centers, 


4-H County 


CHICAGO 
Craft Service 


509 N. LaSalle St. Chicago 10 


Har CATALOG 


lists all items needed 
for working in leather, wood, 
basketry, reed, pottery. Also 
Wea.ing. printing, metal craft, 
and book Looms 
books, instruction aids 
are listed and illustrated. 
Complete tools and supplies 
i for school, home, shop crafts, 
and art courses. 
- se eeweeeew ewe we =e = = @ 
J. L. HAMMETT CO., 266 Main St., Cambridge, 
Please send me a free copy of your Catalog 











Catalog 


binding 
and 


Mass. 


Name 
Address 
My School is 


| 
| 


Charcoal techniques 
(Continued from page 12) 


feeling for gradations of light and 
dark in their art work. 

And charcoal, 
medium, 
tunities for experimentation. The 
child or adult may get surprising 
effects when he first tries charcoal. 
It is a medium that will provide ex- 
ceptional variety of expression in art 
work in school and in the home. 


Interesting lessons 


(Continued from page 17) 


| The basic form might be cut out of 


cardboard and mounted on a base 
so that it can stand upright. Costumes 
can then be fastened on them in the 
fashion of the paper dolls which girls 
like so well. 

One might make costume plates on 
12” x 15” About three 
inches up from the bottom, draw a 


bogus paper. 





double line a quarter of an inch 
across. Above this draw your cos- 


| tumed figure. Outline figure and base | 
lines with lettering pen and color with | 


vivid hues. Choosing the predom- 
area between the two base lines. 
not fill in any of the surrounding 
gray area. 


on small wooden plaques, perhaps 
4” x 8”. Use only your brightest- 
colored crayons, adding touches 
black to heighten their effectiveness. 
Give the whole a coat of orange shel- 
| lac, 





and dark in a picture. Children in| 
the elementary grades often lack a | 


like every other | 
provides its own oppor- | 


inant color in the costume, fill in the | 


Do | 


Colorful costumed figures of the 
more dramatic types may be drawn | 





Headquarters 


GENUINE DRY PIGMENTS FOR 
ARTISTS’ COLORS 
Cobalt Blue, Violet, Cerulean Blue, Emer- 
aude Greens, Cadmium Yellows and 
Reds, Ultramarines, Vermilions, Umbers, 
Siennas, etc. 
—Founded 1854— 

FEZANDIE & SPERRLE, INC. 
205 Fulton St., New York City 7, N. Y, 








— 
Airbrush Art for— 


Advertising, Publishing, Television 


Learn in your own studio 
Approved as a correspondence 
school under New York State Laws. 
SEND STAMP FOR CATALOG 
New York School of Airbrush Art 
117-B E.60 St., New York City 22, N.Y. 











CAMPS and SCHOOLS 


will find in Connolly's just 
Mail Orders Given wl —— they — 

; cols, Accessories, ing 
Prompt wnt tak, @ coun, Os Ge 
Brown Troling Calf 


est and finest stock of 
Wallet Kits—$1 Leather in town! 


J. J. CONNOLLY, 5 .51/% Mier St 


Send for catalog—10c 





America’s Best Source of Supplies for | 
Vocational Education and Crafts Classes 


Larson Leathereraft 


COMPLETE STOCK 


Evorrtning. from Beginners’ Kits of 
T projects, to supplies and 
leathers for advanced hobbyists, 


HIGHEST QUALITY 


All materials, moderately-priced tool- 
ing leathers, calfskin, ete., top quality. 


Writefeoday PROMPT SHIPMENT 
forFREE Our established policy is to ship or- 
CATALOG ders the same day we receive them. 


J.C. LARSON COMPANY 


820 S. Tripp Ave., Dept. 341, Chicago 24, a. | 











| 
| 


of | 


| 
| 
| 
| 
| 


and bore two holes in the top of | 


the board through which you can tie | 


twine to serve as a means of hanging 
the plaque. 
showing the 
tumes. makes 
decoration. 


male 


an interesting 


Patriotic Motifs 


All sorts of patriotic motifs may be 
designed in class. This gives boys 
and girls with a passion for geomet- 
ric accuracy an opportunity for ex- 
ercising their peculiar talents. Sug- 
gest that shields, pennants, banners, 





or simply circular forms be created. 


\ pair of these plaques, | 

| 
and female cos- | 
wall | 


Complete line of Leather Craft kits, tools and sup 
lies. Send for Free 16 page catalog full of PROJECT 
ideas — many items. 

Leather Headquarters for 33 years 


OSBORN BROS. SUPPLY CO. 
Dept. J, 223 W. Jackson Blvd., Chicago 6, Ill. 








JUNIOR ARTS AND ACTIVITIES 
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CLEVELAND 
CRAFTS 
COMPANY 
CLEVELAND 15, OMTO 


Tooling Metals 


Make your own metal pictures. Sufficient 
metal for 60 pictures size 4”x6”. Each kit 
contains 1 roll tooling copper; 1 roll tool- 
ing brass; 1 roll tooling aluminum; folio 
of 24 designs with in:truc- s 00 
tions; 1 set of 4 Durowood 

Modeling Tools and 1 cata- per k't 
log of handicraft supplies. postpaid 


SPECIAL 
PAINT SET 


A paint for coloring textiles, figurines or 
metals. Each set contains 9 colors, thinner, 


instruction book, 1 flat brush, 
3 stencil brushes and a book- $ 00 
let on Handicraft Supplies, 

per set 


Send Cash . . . Save Postage and C.0.D. Charges 




















WOODEN PLATES & TRAYS 


Our molded round plates and trays give an 
excellent opportunity for creative designing 
and will be a valuable addition to your class- 
room project. 


And No. W43 $ .45 ea. 


10 inch 
partes No. W45 $ .75 


12 inch 
piatts No. W46 $ .90 


leave’ No. W47 $1.35 ea. 


teave’ No. W48 $1.80 ea. 


Amy 12 of one size for price of 10. 


Finger-Woven G AY & | RD S! | 


MAKE EXCITING 
DECORATIONS 


Birds woven in minutes from 
2 colorful METALLOID Strips. 
Forms lovely harmonizing orna- 
| ments for lapels, hats, earrings, blou-es, etc. 
Make attractive earrings and scatter pins. 
— JR. GAY BIRD KIT — 
Makes 13 GAY BIRDS. Kit contains 4 
METALLOID sheets (3” x 
8”) in various colors; 2 ready S 00 
cat strips for weaving, and Ea. 
instructions “ee ° 
® 


1951 CATALOG 2 5 
OF HANDICRAFT SUPPLIES C 
(25¢ refunded with 1st order over $1.00) 


Cleveland Crafts Co. 


0-774 Carnegie Ave., Cleveland 15, Ohio 
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Or try your hand at creating an alpha- 
bet with patriotic emblems or colors. 
Perhaps the wide down stroke of each 
letter will offer a suitable space in 
which to introduce red. white, and 
blue stripes, or a row of white stars 
on a blue background. This project 
may be used in the creation of patri- 
otic posters. if desired. 


Garden Furnishings 

Design garden furnishings. walls. 
trellises, gates, fountains and the like. 
First paint a garden scene for the 
background. On this paste your 
trellises or other details. 


| Cartoons 


Don’t forget cartoons when plan- 
ning your work for the year. Car- 
toons have a very definite place in the 
modern scene, and as such should not 
be barred from our elementary art 
courses. Someday, let the class use 
strips of paper folded into equal sec- 
tions. In each square, draw pictures 
to show continuous action, such as is 
found in the comic strips) Don’t for- 
get, in teaching this lesson, however, 
that good cartooning involves exactly 
the same basic principles as are found 
in all other types of art-work. 

It is well to give some rote lessons 
on the use of lines to show varying 


| emotions and characteristics, and to 


introduce several ways to draw eyes, 
noses. mouths. hair, etc., in cartoon 
style. 


Building Decorations 

Instead of making Christmas gilts, 
why not allow one of the upper-grade 
art classes to have complete charge 
of decorating the halls and offices of 
the building for that season! They 
will love it, and the possibilities for 
such a project are unlimited. 


Antique Water Colors 
Make small water-color designs. 
Outline them with a lettering pen. 
Shellac them and mount on notebook 
program covers, or use as decora- 
tions for invitations. 


Decorated Portfolios 

By all means, let your design and 
lettering lessons carry over to the 
decoration of art portfolios or note- 
books. Any medium may be used, 
but endeavor to create such designs 
as will fit the space and the purpose 
intended. 


LEATHER and CRAFT SUPPLIES 
FOR THE CLASSROOM... 


for your students leather supplies, took, pertorms, 
designs. books. project: ons of the West's larger 
& most complete stocks 


YOURS NOW! SEND ONLY 10¢ 
Handicraft Supplies 


Dept. 11A 245 So. Spring St. 
Los Angeles 12, California 








U-MAKE-IT 
Sandal Mecci 


THESE KITS ARE COMPLETE, with full instruc- 
trons mm putting the shoes together, no tools or 
Needle necessary, so simple that a child can assem- 
ble them. All leather pieces are accurately die cut. 
THE LEATHER IS OF A VERY GOOD GRADE OF 
ELK, and the soles are of a sturdy rubber com- 
position, guaranteed not to harm the bare foot. 
THIS IS A PERFECT ITEM for elementary and 
secondary school class projects. 





Colors of Leather — RED, GREEN, BROWN, 
WHITE, BLACK 

Colors of Lacing — RED, GREEN, BROWN, 
WHITE, BLACK, YELLOW, BLUE 

Sizes—Misses—12, 13, 1, 2 

Ladies—-3. 4, 5, 6, 7, 8. 

Kits can be crdered in solid or two-tone leathers, 
also desired color lacing. 





FREE — Illustrated circular will be sent 
free on request. Write today! 


DELKOR, INC. 
MANUFACTURERS 
711 W. LAKE ST. * CHICAGO 6, ILL. 
































QUALIFY FOR DEGREE 
“BACHELOR OF MUSIC” 
IN SPARE TIME 
.+- START NOW 


® The only HOME STUDY musie ‘‘school” offering 
all courses leading to a degree, Bachelor of Music, 
offers YOU the opportunity te make important ad- 
vancement in the musical arts. Check courses in 
which interested and mail coupon for Illustrated 
lesson and booklet. 
UNIVERSITY EXTENSION CONSERVATORY 
poet. €-243, 28 E. Jackson Bivd., , 
0 Piano, Teacher's Normal Course 
-) Piano, Student's Course 
] Pub, School Mus. (Beginner's) Mandolin 
)} Pub School Mus (Supervisor's) 5 ( larinet 
Ear Training & Right Singing () Sax 
Hist. & Anal. of Mus. (0) Cornet-Trumpet 
Adv. Composition ) Prof. Cornet-Tpt. 
Dble. Counterpuint (j Choral Conducting 
(©) Harmony () Dance Arranging Vol 
Name 


Street 
City 


Music erperience 


















BARGAIN BOXES 


$ For Hair Bows 
and accessories to 


doll up Dresses, 70 yds. $1 
Hats, Lingerie. to 
trim Lampshades, 200 yds. $2 


orate Gift baci 


ome" 00 many other decora- 400 yds. $3 
tive uses. Gorgeous assort- 
ments, Satins, Moires, 

Viaids, Gift-tle, ete., In a riot ¢ colors. All new, 

1 to 5-yard lengths %” to 8” wide. 

20 yards $1 

Exquisite Assortment 

ace of top quality Lace, 

Eyelet Embroidery, 


anc Trimmings to 
add a new look to Papas dresses, blouses, aprons, 
curtains, etc 2” wide. 22-yard lengths 
Guaranteed $8 06 on or your money back. 


MAKE UP YOUR ORDER TODAY 
Sent Postpaid or C.0.D. Plus Postage 
Money back if not delighted 


WOTRING CO. Catasauqua 160, Pa. 











JUNIOR © 


color »° design 


PROBLEMS 


TEACH COLOR, DESIGN, COMPO. 
SITION and AMERICAN FOLKLORE 
with this brand-new American Primitive 
Art Portfolio. Published for the pri- 
mary grade school teacher. 

Present good inherent design principles, 
without detracting from students’ natural 
tendency to be interested in color and 
story context. 


PENNSYLVANIA DUTCH DESIGNS 
are perfect for classroom use. Over 75 
individual, authentic full-sized designs, 
plus a wealth of background material 
and suggestions for use. Easily remov- 
ed to allow your students to study, trace 


and unconsciously absorb the basics of 
good design. Applications to your 
school crafts are limitless. Primary 


color areas used coordinate color limita- 
tions with those of your pupils at the 
grade school art level. Limited intro- 


$1.50 


NEW Pennsylvania 
Postpaid 


Dutch Designs, copy 
Now!..... 


For YOUR, big 76 
page, FREE copy of 
“Handicraft Supplies” 



















You can get a quick CASH LOAN from $50 
to $500 on YOUR SIGNATURE ONLY. 


Evervthing strictly conf 





nds, mercha 





in sinall monthly 


incipal payments necessary during yow 









months 
ars sent you in plain 
upon below 


envelope fill i in ex 
md mail today 











| POSTAL FINANCE CO., Dept. 42 | 
| 15th and Harney - Omaha, Nebr. | 
| Nene $$ $$$ _ | 
| Address —__— — a 

icity State__________5 














| Talking shop 


(Continued from page 2) 


Minibrix is a built-to-scale set of 
almost indestructible building blocks 
made of pure rubber. Each separate 


| unit is hand-finished and equipped 
| with a positive self-locking device 


| the 


that is simple and easy to operate. 
The parts can be washed and steril- 
ized without damage. In addition, 
sets are noiseless and will not 
scratch furniture. For over a decade 
this educational toy has been pop- 
ular in European homes, schools, 
and hospitals. Now it is being 
imported from England and distrib- 
uted by Samuel F. Pratt Associates, 
Rochelle, New York. 
Prices start at $5.95 for a set, in- 
cluding bricks, half and angle bricks, 


Inc., New 


roofs. lintels, windows, and doors 
that open and shut. 
Finger painting 
(Continued from page 33) 
Ocean waves may be a waving 


sweep of the hand across the page; 


clouds may be an irregular spot of | 


paper wiped clean of paint. 

Depth and distance will take care 
of themselves, if yu remember this 
important rule: always make the 
background and the faraway things 
first, and work from the top of the 
paper toward the bottom. 

At first, use a single color for each 
painting. When vou know your own 
technique better, try adding new 
colors, either blending them in on top 


of the background color, or wiping 


| clean a portion of the paper to add 


a bit of new color—perhaps blue for 
sparkling lake. 


a clear. 















There are many uses for your fin- | 


ished paintings. First, press them on 
the wrong side with a hot iron after 


they have dried, to smooth the water | 


wrinkles. Then try using them for 
book covers, larnp shades, wrapping 
paper, or fold them for greeting 
cards, gift folders, etc. Especially at- 
tractive ones may be sprayed with 
clear shellac and framed. You may 
want to try fingerpainting on sur- 
faces other than paper. such as cork, 


cardboard. or wood 


aa 


plete information. 


ANY SCHOOL CAN HAVE A 
HARMONY BAND 


ary grade children play 3-part harmony 


Prim 

in FIRST pop saiiet a es in : Beg 
issue, Jr. 

oT HANDY FOLIO Music te. 


See page 33 
Activities, 
write for com- 


2821 North 9th S‘reet 
Milwaukee 


Wisconsin 











“FASCINATING HOMEWORK” 
Preserve living flowers the Easy Way.—Give Baby 
shoes, Figurines, Paper flowers that Real Pores. 
lain-like Appearance. — ‘Irensperent Coating of 
Snapshots, Walletcards, Pictures, Clippings, etc.— 
Heatless, inexpensive.—Make Gifts or earn Money 
all yeer around. fend only One Dollar (Cash) for 
“Fascinating Homework” (contains complete in- 


structions, how to do, where to buy and valuable 
salesplans). 


Order Today! 
0. GARSTENSEN, ox 614-A, Sam Rafael, Calif. 











Fall Session—Opens Sept. 
mercial Arts, Crafts, 
English, Creative Writing. Affiliated with Town & 
Country School. 


A FASCINATING HOBBY! | 


We are headquarters for art and craft 
leathers, lacings, tools and acces- # 
4 ge hiet and sample color 
4 tion pamp 
card of Tooling Calfskins FREE. 
Send 5c for mailing. 
eee & COMPANY 
ablished 1877 - 
1038 Cresey “ie Dept A Biss 


1005 Canyon Rd. Santa Fe, W. M. 


Theatre, Speech, 


Catalog. 
Stanley G. Breneiser, Director 








. sample instruc- §f } 





HILL a CANYON SCHOOL OF THE ARTS 


16, 1950. Fine and Con- 
Music, Living 





By Grade Teachers! 


Dept. JA 


THE DOING ART BOOKS 
by Jessie Todd, University of Chicago and 
Ann Gale, Chicago Public Schools 
A Four Book Series for Grades 1-8 


$1.00 each 
THOMAS RANDOLPH COMPANY 








and 
and Indexed in the New, 


It is 
Available for $3.00 on 30 


DEPT. ja 


For Grade Pupils! 


Single sets 50c per book—The Teachers Manual 
Write for our General Catalog of Art Supplies 


Champaigr I 






































Elementary ART FILMS 


Creative Hand Series of 4 Titles 
Sale $50 ea. 
Rental $2 ea. 
See IF B catalog for complete description, 
Write for full details 
Please state school or organization. 


In color, 


6 N. Michigan Ave. 





All four $199 


International Film Bureau, Ine 
Chicago 2 





FREE SLIDEFILMS 


vitalize textbook teaching are 
1950 
Educators Guide To Free Slidefilms 
authoritative, comprehensive and easy to 
day ap-roval. 


EDUCATORS PROGRESS SERVICE 
RANDOLPH, W 


listed, 





The free slidefilms (filmstrips) you need to supplemem 
classified 








FOR CHRISTMAS AND THE 


HOLIDAYS 


Use the Perry 


compositions. Beautif 

reproductions of 

4 Daintings, 

5%” = 8”, 

os each for 30 
ore. 


| Set aside a portion 
| each day for picture stu 
| and story telling. A 
one of these sets of 


in sepia, 


| pictures for 60 cents: 
Children; Madonns 
Christmes subjects incl 
some Madonnas. 


for 25 cents. Gend for 
TODAY. 


| —pe Try Pictures 


Company, Box 25, Malden, Mass. 








Picture 
for calendars, scrapbooks 


} 
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famout 
at only TWO 


of 
ds 
ny 


Att: 


56-page CATALOGUE 
with 1600 small illustre 
tions and sample picture 


it 
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ow WALTER = Simple color mixer FREE warmas” 


Are selected, classified, annotated and separately tn 
Es 0 S T E e (Continued from page 7) jexed by Title, Subject and Source in the New, 19% 


Elementary Teachers Guide To 


Free Curriculum Materials 
Includes suggested units showlng uses for materials 
A | through both at the same time. Put Available for $4.50 on 80 day approval. 


the blue one down and pick up EDUCATORS PROGRESS SERVICE 
HOW TO DO CERAMICS the red. Show them that red and pena a 
yellow make orange. Put the yellow 
HOW TO DO SCULPTURE | one down and take the blue again. — wed E G 
HOW TO DO CARICATURES | showing them that blue and red make orcas tre 
HOW TO DO NATURE PRINTING iolet. Free buttons and PICTURE for Scheol 


| Keep the color-mixer in a box in 


HAVE FUN WITH WOOD | your science corner for your pupils 


to play with. For a method of mix- 
ing color that is neat. failure-proof 
LC aa readily available. you need a Christmas 
A Fi color-mixer . Ant yy 44 C 
acéee 
TO YOUR DEAL E R } Be Prepared For Christmas 


| ° ’ : Get our Christmas Room, Window and Blackboard decor 

| Timely teacher's aids ations NOW. Ann Marie's Dime Packets contain material 

| previously used in TEACHER-PLANS. Each packet con- 
: i tains actual size and ready-to-use material. Order from 


BIBLE-READING CLUB 
257 W. 68th St., Apt. 1-E, N. Y. C. 23 








































— (Continued from page 35) list below—Immediate shipment. 
é Con- SPECIAL CHRISTMAS PACKETS 
New Christmas Packet Early American Christmas 
Live such perfect relation to each Christmas Packet Posier 
. M 
fown & other that young children can } oe ann eon Christmas Morning Poster 
assemble them into many ob- Night Before Christmas Christmas Activity 
jects familiar to their experi- OTHER HOLIDAYS 
ence. Each of these large flat New Thanksgiving Packet... . Pilgrims 
Pupils! c ‘ - an | .. . Thanksgiving Packet .. Tranksgiving Poster 
5 blocks is drilled at scientifically | Lincoln Packet ....Wachington Packet 
4 . Sa ae eer ‘ a} | 10¢ ea. packet—Order now—All new this yr. 
on determined interv als, — that Add 5c to your check to cover bank charge 
4 when steel fasteners are inserted | Ann Marie, Dept. C-22, 5932 Newburg, Chicago 32 
Manual they engage other shapes ac- | - : 
supplies curately to form a variety of | ie 
- m objects. In the 12-page pam- 
phlet which we will send are 
described some of the objects | 
which may be created through | 
ur $190 the use of these blocks. The | 
oil Invention Sales Company pub- 
cription, . . ° 
tails lishes the pamphlet. Never a book like this before! 
meg 263: CRAYONEX CRAYON FoLpEr. In 0 IT FU N 
Chicago $ the kindergarten and primary D 7 
es grades, drawing with crayons 
A ae is a frequent and satisfying ac- FOR BOYS AND GIRLS 
UPD: e . 
classified tivity. As the child becomes A wonderful new book by Mary and Dale 
ld . k ] f ; Goss, the authors of the famous NEA syndi- 
+ ai older he makes use of a greater cond feature “ & “— ao Sore Sew 
e > . . > . is upervisor °o rt eattle ubDlic ools 
Laat variety of mediums, but he still and Council Member of the Washington 
Pd hey continues to enjoy crayons and | | State Art Amecition). Containe 116 simple 
PH, a - , Z e p 
ms to use them in more diversified that they can do themselves from materials 
a : found right in the home! Easy-to-understand, 
THE ways. A colorful folder telling humorous CARTOON STYLE. Each idea 
| n Bi se Cr: Re on a page by itself. Includes rainy day fun, 
} ow to use Urayonex Crayons games and puzzles, holiday ideas, silts, ome 
Picture AND HAVE YOU SEEN MY BOOKS for many different techniques, a ees ees ie 
Ta $ | ‘6 ° . 99 
eautitu! from the “scribble technique LITTLE GAMES AND PARTIES 
; A » 
ois, tie OIL PAINTING to advanced art work, may be By Powers $2.50 
oly i ¢ 
or 300 & . obtained through this column 
- W id | 
ortion a ATER COLOR PAINTING from the American Crayon TEN DAYS FREE EXAMINATION @ 
ture stu A a! oe ‘ speitinamamditeanain asiaiiondonn ies “ 
as of 3 HOW TO DRAW WITH PASTELS” | Company. CHAS. A BENNETT CO. INC. re 
Manes: Paireer “ 720 Duroc Bidg., Peoria, Ill. 
‘te includ (Continued on page 4) .D. 
voll 3 AT YOUR DEALER OR SEND on pag C] Enclosed $..... ..-.-+ ()Send C.O.D 
\ LOGUE [] Send for exam. [] DO-IT FUN. 
(o— F $1.00 Each CILITTLE GAMES AND PARTIES. 
= To | Mention Junior ARTS AND ACTIVITIES ram 
es WALTER T. FOSTER when answering ads. sills 
‘ Box 456 
Viass. BS os Siaates ok Reale State. 
saree LAGUNA BEACH, CALIFORNIA 45 Gy ng 




















Your selection is bigger. 
service is faster at EMB — 


ra 


Music for Children 


USIC for your glee club, your rhythm band, 

your school band, orchestra or chorus. Ap- 
pealing song books for little tots, assembly singing collections which 
give your song sessions a “lift.” Program materials, cantatas and 
operettas suited to the needs and abilities of your pupils. 


You name it — if it’s used in a school music activity, it’s in stock 
at EMB. It’s all listed in the big 1950 EMB GUIDE. Music of all 
publishers for every phase of music education. Send for your free 
copy today. 


Write to EMB for help in finding “just right” materials for your 
school music classes. List any titles you want to consider, or give 
your requirements and a large, carefully chosen selection will be 
sent on approval. 


EDUCATIONAL MUSIC BUREAU, INC. 


30 E. Adams Street, Chicago 3, Illinois. Music for choruses, operettas, cantatas, 
text books and literature, band and orchestra music, instrumental solo and ensemble 
music, instrumental methods, and a complete stock of equipment, supplies and teaching 
aids for every phase of music education. 

















“The ABC of PUPPET MAKING” 


a sound motion picture to help you 


MAKE MARIONETTES 


Especially recommended for use in the elementary grades. First 
reel shows how to make and dress simplest type of hand puppet 
(no strings). Materials used are cardboard, cotton, an old sock, 
glue, thread, and water color paints. 

Second reel shows making of a head with built-up features 
using picture wire and papier-maché. Also, how to hold and 
manipulate puppet, build a simple theatre, and present a play. 
Each reel a complete picture. 


Two Reels |6mm Sound Black and White 


Sale: Each Reel $40.00 Rent: Each $2.00; Both $3.50 
Both Reels $75.00 for 1 to 3 day use 


*%& %& %& SEE THESE OTHER ART FILMS * *& ® 


ABC of Pottery Making The Artist and Nature 
Art in Our World Make a House Model 
Make a Mobile Fingerpainting Techniques 


Write for FREE rental OR sale catalog today! 


BAILEY FILMS, Inc. 


P. O. Box 2528 © Hollywood 28, California 








How to UsE ALPHACOLOR, Al. 
phacolor Dry Tempera is a 
series of basic pigments avail- 
able in 24 colors. These pig. 
ments are made in _ finely 
ground, dry form so that they 
may be easily mixed for nearly 
every art requirement, such as 
tempera color, textile paint, 
enamel paint, watercolor. fin. 
gerpaint, silk screen, oil paint, 
and airbrush. You can lear 
how to mix Alphacolor for the 
above uses by consulting the 
nine-page illustrated folder 
supplied by Weber Costello 
Company. 


: STEINMETZ: LaTTER-Day VUL- 


CAN. Many men have made sig. 
nal contributions to the devel. 
opment of the present field of 
electricity. In the first rank of 
that group stands Charles 
Proteus Steinmetz, the math- 
ematical wizard of electrical 
engineering. The life and 
achievements of this physically- 
handicapped genius will be 
inspiring reading for any 
handicapped child and a fas. 
cinating story for anyone at 
all. General Electric supplies 
this 1l-page illustrated book. 
let. 


: From DarKNEss TO LIGHT. The 


Dark Continent, long thought 
incapable of development, is 
now taking her place among 
the lands of opportunity. How 
these developments are taking 
place is the subject of this 24 
page booklet, illustrated with 
maps and photographs, dis 
tributed by the British Infor- 
mation Services. 


: BREAKFAST TEACHING UNIT. 


This unit, intended for grades 
1-3, was prepared by Laura 
Oftedal of the University of 
Chicago Laboratory School for 
the Cereal Institute. Each unit 
is composed of a classroom 
breakfast calendar, a teacher’ 
manual entitled, “A Classroom 
Breakfast Party and Other 
Pupil Activities,” and a work 
sheet (“My Breakfast Book”) 
for each pupil in your room. 
Don’t forget to mention your 
class enrollment on your order 
for this unit. 


JUNIOR ARTS AND ACTIVITIES 
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Book shelf 


(Continued from page 20) 


covers a span of more than 100,000 
years, from the Early Stone Age to 
the discovery of the Mississippi 
River. 

The author has adapted the ro- 
mantic technique of the historical 
novel to her particular needs but has 
not taken such liberties with facts as 
many writers of adult historical nov- 
els. To preserve the narrative thread 
which gives dramatic continuity to 
each phase of history, great historical 
characters are used as vehicles for 
carrying the story. 


First published in 1935 as an eight- 
volume set with an index in the back 
of each volume, the set has been re- 
cently revised. It has also been im- 
proved by the addition of a cross. 
index volume. 


APVENTURES WITH THE GIANTs. By 
Catharine F. Sellew. Illustrated by 
Steele Savage. Boston: Little. 
Brown and Company. 131 pp. 
$2.50 
Fourteen stories of the Norsemen 

are retold so simply that primary 

children can understand them and 
middle-graders can read them. The 
stories are of special interest because 
they show the origin of many ideas 
which are expressed in music. art. 
and literature today. 

A glossary provides definitions and 
pronunciations. 


Make Way For THE Brave. By Mer- 
ritt Parmelee Allen. Decorations by 
Kreigh Collins. New York: Long- 
mans, Green and Co. 236pp. $2.50. 
After Red Dakin’s parents die, his 

cousin. Mike Boyer, robs him of all 

his worldly possessions, including a 

bear claw necklace given him by his 

father. Vowing to recover the neck- 
lace, Red joins Nathaniel Wyeth’s 
expedition bound for Oregon. Stu- 
dents of the upper and middle grades 
will enjoy reading of Red’s encounters 
with Indians, bears. and the bully. 

Mike, and they will want to know how 

Red finally regains the bear claw 

necklace. 

The book is of special interest in 
that it shows the mixed motives ac- 
tuating those who made the western 
trek in the 1830’s—scientists, men 
hongry for land. traders. mission- 
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aries, adventurers, and desperadoes. 
There is authentic background, good 
characterization, and interesting plot 
spiced with Mr. Allen’s usual humor 
and style. 


Tuts Boy -Copy. By Leon Wilson. 
Illustrations by Ursula Koering. 
New York: Franklin Watts, Inc. 
235pp. $2.50. 


Children in the middle grades, and 
older ones, too, will laugh gleefully at 
this story of Cody, a Tennessee moun- 
tain boy. Their pleasure will be in- 
creased by the illustrations, which are 
as full of fun as the text. A high- 
school freshman whose opinion we 
respect says, “If your library gets 
some new books this fall, make sure 
that This Boy Cody is among them.” 


Progress folders 


(Continued from page 9) 


each of these diagonal halves, cut 
designs until you have one that 
pleases you. Use this as a pattern. 


Step III. Lay the pattern in each 
corner of the front of the folder, back 
about 14” from the edge. (See Fig. 
1.) Draw around it with pencil and 
carefully cut away the design shape. 
Now place the second folded sheet in- 
side the first. This will show through 
the cut design. 


Step IV. Put paste around the edge 
4” in, and paste the lining into place. 


Step V. If you wish to have a pock- 
et in the folder for smaller papers, 
instead of pasting the entire lining in 
cut it in half on the fold. Paste the 
lining for the front half of the folder 
in place around the edge and down 
the center fold. 


On the other half section of the 
lining along what was the fold. cut 
away a portion (see Fig. 2) so that 
a designed edge is formed back about 
2” from the center of the folder. Now 
paste this second half of the lining 
in place. Paste the top. bottom, and 
side but not the long center side 
which you have just cut. This forms 
a pocket between the lining and the 
outside of the folder. 


You will find that the use of fold- 
ers will greatly improve the work of 
the children and be of interest both 
to them and to their parents. 








MILTON BRADLEY CRAYONS 
TRUSTED FRIENDS 
IN NEW DRESS 


Seecery these new Milton 
Bradley CRAYRITE Crayon 
packages. They bring you finer 
crayons than ever — smoother 
blending, more brilliant. And, 
because they are Milton Bradley 
quality, you will recognize old, 
crusted friends in new dress. 
Available in Round and No-Roll, 
in usual 8, 16 and 24 color 


assortments. 


* snoansy @ 





NOTE: If you have not already re- 
ceived your copy, write today for 
the Milton Bradley Catalog of Edu- 
cational Materials. Milton Bradley 
Company, Dept. Jj-4, Springfield 2, 
Mass. 

















The 
PUPPETEERS OF AMERICA 


4 non-profit orgenization founded m 1937 


MAINTAINS 
A free circulating library—Free travel- 
ing educational exhibits—A staff of 
consultants to assist members with 
technical problems. 

PUBLISHES 
Its own magazine — PUPPETRY 
JOURNAL. 

SPONSORS 


An annual Festival, and an Institute 
for concentrated study. 


Membership includes Professionals, 
Teachers, Amateurs, Hobbyists, Ther- 
apists, Librarians, Recreation Leaders. 


ADULT, JUNIOR, and GROUP 
MEMBERSHIPS 


1951 Festival—June 26 thru June 29 
1951 Institute—June 30 thru July 7 


on the Western College Campus 


For membership and other informations write: 


WILLIAM IRELAND DUNCAN 
Western College Oxford, Ohio 


Box 543 











TESTS... 
For Classroom Use 


Order your standardized 
educational and mental tests 
from this depository. Save 
time and transportation 
costs. 


Test publications of leading 
publishers carried in stock. 


Write for new catalogue 


Bureau of Educational Research 
and Service (C-112) Extension 
Division, State University of 
lowa — Iowa City, Iowa 







History in pictures 


(Continued from page 31) 


tumes befitting those early times, etc. 
Everyone in the class helped with 
the pictures in some way. When they 
were finished we were ready to make 
the picture-show. We got a large 
cardboard box and put broom han- 
dies for rollers on each side to roll 
the “film.” Wall paper was put on 
the sides and top. Drapes were hung 
at each side. 

In English we had been doing 
some work in poetry, so we decided 
to write a verse about each character. 
As the film was being shown, the 
children would recite the verse tell- 
ing the story of the picture. Most of 
the poetry was very successful; when 
a poem wasnt what we wanted, we 
would take parts from several poems 
and put them together to get one 
good verse to fit our need. 

When we were ready, we invited 
the mothers to school one afternoon 
to see our show. 

I feel that this activity was very 
helpful to the students. They were 
interested enjoyed themselves 
during the unit. They learned their 
history facts through activity and en- 
joyment. They also integrated art, 
oral English. writing of poetry, and 
craft work. 


and 


Lollipop favors 


(Continued from page 28) 


Let the children choose which of 
the three they wish to make. 

While we have specified certain 
colors, any that are on hand can be 
substituted, e.g., grays, browns. and 
dull blues for the Pilgrims. 

The lollipops can be stuck into 
apples and placed at each plate with a 
name tag. or placed flat on the table. 

Another attractive way to use them. 
if your group is small, or for home 
use, is to place a pumpkin in the cen- 
ter of the table. insert the lollipops at 
various angles, and from each have a 
colored streamer going to each place 
at the table. Fasten a name card at 
the end of each streamer. 

However, if these lollipop dolls are 
used in no formal way at all, they 
are fun to make and to bear proudly 
home 
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Index 


American Crayon Co.... ... Bac 
Ann Marie ‘ 
Art Plastics of California... . 


Art Supply Co....... 


Bailey Films, Inc...... 
Barry Products Co.... 
Bible-Reading Club 
Binney & Smith Co 
Birdsmith, The 
Bureau of Educational Research. 


Charles A. Bennett Co., Inc.. 
Chicago Craft Service... 
Christmas Art Service...... 
Cleveland Crafts Co........ 
Cc. V. H. Laboratories Co. 


Delkor, Inc. 


Educational Music Bureau, Inc.. 
Educators Progress Service... 
El Greco Art Papers.. 


Fezandie & Sperrle, Inc. 
Griffin Craft Supplies. 


Handy-Folio 
Higgins Ink 


Hill & Canyon School of the Arts..... 


Homecrafts . 


Illini Ceramic Service, Inc... 
International Film Bureau, Inc 


E: @. Saete Ciievcaciccvecanss 

Junior Arts & Activities. . Inside ba 
J. L. Connolly... 
J. L. Hammett Co.. 


Leisurecrafts 


Liebig Industries 


Metal Goods Corporation. 
Milton Bradley 


Waites. TRE onic. ca vccowcx: 
New York School of Airbrush Art 


O. Carstensen .... 


Osborn Bros. Supply Co.. 


Perry Pictures Co., The. 
Postal Finance Co......... 
Puppeteers of America... 


Russo Handicraft Supplies 


Thayer & Chandler....... i 
Thomas Randolph Co....... 


University Extension Conservatory 


Walter T. Foster. 
Wilder & Co.. 
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STOP AND CHECK THIS LIST! 
You'll enjoy a new subscription 


Take advantage of our special service plan. Order all your 
subscriptions NOW at ONE TIME—at the combination and 
club rates for JUNIOR ARTS & ACTIVITIES and your 
other favorite magazines! You'll enjoy both the saving and 
the convenience. 


Use the club rates when ordering more than one magazine 
from the list. 





Price with 


Price Alone Club Rate JUNIOR ARTS 
AMERICAN CHILDHOOD... vee $4.00 $4.00 $7.00 
AMERICAN GIRL.................. yer : 2.00 2.00 5.50 
AMERICAN HOME....._.. ePaper ene ; 2.50 2.50 6.00 
AMERICAN MAGAZINE..... —_ 3.00 3.00 6.50 
CHILD LIFE (Teachers*).........--.....- ee. = 2.50 2.50 6.00 
CHILDREN’S ACTIVITIES... eee 4.00 4.00 7.50 
CHILDREN’S PLAYMATE Sethe 1.50 1.40 4.90 
COLLIER’S MAGAZINE... eee, 5.00 5.00 8.50 
REE SERRE Ree 3.00 3.00 6.50 
EDUCATIONAL MUSIC MAGAZINE (Quarterly) 1.50 1.50 5.00 
A Eee eee 3.00 2.75 6.25 
GOOD HOUSEKEEPING ‘ 3.50 3.50 7.00 
GRADE TEACHER, THE 4.00 4.00 7.00 
INSTRUCTOR, THE.. 4.00 4.00 7.00 
JACK AND JILL.. 2.50 2.50 6.00 
MODERN INSTRUCTOR, “THE (Can.). 3.00 3.00 6.50 
NATURE MAGAZINE.. 4.00 4.00 7.00 
NEWSWEEK (Teachers only*). TARE ce 4.50 4.50 8.00 
OPEN ROAD FOR BOYS (12 Iss.) (Teochers). 1.50 2.00 §.25 
PARENTS’ MAGAZINE.................... 3.00 2.75 6.25 
PATHFINDER... 2.50 2.50 6.00 
POPULAR MECHANICS 3.50 3.50 7.00 
READER’S DIGEST... : aye aaper ese eipecioed 3.00 3.00 6.50 
SCHOOL ARTS... nee ae eer 4.00 3.80 7.50 
SCIENCE DIGEST ee 3.00 3.00 6.50 
STORY PARADE..... : aoe 3.00 3.00 6.50 
TODAY'S HEALTH (Hygeia). 3.00 3.00 6.50 
WEE WISDOM.......__.......-------. 2.00 2.00 5.50 
WOMAN’S HOME COMPANION. 2.50 2.50 6.00 


*Show name of school and grade taught. 
‘ttteseeneeeeesenseaeeeneunnes - Fill out this coupon now, while you're thinking about it! ----------------------- 
PUBLISHERS’ BUILDING 


544 North Dearborn Parkway 
Chicago 10, Illinois 





[] Please send me JUNIOR ARTS & ACTIVITIES for: 
[] One year at $4.00 "| Two years at $7.00 
[] Three years at $10.00 


(] Please send the following magazine combinations or other magazines. 


Se ae ee Ee TON RENE RE eT Address 

















BOOKS TO HELP 
MAKE ART CLASSES 
MORE INTERESTING- 
MORE CREATIVE 


Packed with fresh, stimulating ideas and techniques! Hundreds of 
at your fingertips to keep interest in art activity alive. Enjoy yo 
and help develop skills you never knew your students possessed! 


CRAFTSMAN’S INSTRUCTION HANDBOOK 
by Tony Parisi j 
The most popular craft book on the market! Covers more than 250 craft techniques and 


tions—from simple batik and basketry to advanced projects in metal work and silk screen p 
all in convenient step-by-step form that are easily applied to materials of all kinds. Pri 


HANDBOOK OF DESIGNS 

by Gordon de Lemos 
Str-e-t-c-h your creative thinking with this use- 
ful book of smart designs for every purpose. 
Guaranteed to appeal to every taste and interest. 
Included are easy-to-follow explanation “tips” 
to simplify your work. Size 9” x 12”, 118 
pages. Price $2.50. 


HANDS AT WORK 

by Emmy Zweybruck 
Another delightfully illustrated book by the 
same author. It covers complete instructions 
on block printing, embroidery, cross stitch, jig 
saw work and silk screen, <s well as stenciling 
on fabrics and paper; cesigns for linens, drap- 
eries, garments. Spiced throughout with 64 
black and white illustrations, 2 color pages. 
Price $2.00. 


THE SECOND STENCIL BC 
by Emmy Zweybruck 

Written by an internationally-known 
designer, and lecturer. This lively t 
tails her special stenciling process am 
many suggestions for producing char 
sults in posters, greeting cards, place ¢ 
similar projects. Nine full color pages 
black and white illustrations. Price 


DESIGN APPROACH TO 

by Harriet E. Knapp 
Here is the book designed to develop: 
appreciation of the professional craft 
titude toward his work. It shows th 
how to combine the best in design and 
in easy enjoyable reading. Size 7%" 
138 pages, 144 beautiful photographs 
trations. Price $3.50. 


Add a new “spark” to your thinking witirthis inspirational source ma 
See them on display at your local dealer or order direct. Dept. 


thee american Crayon company 








